IAUNIUN S 


FOR PEOPLE WHO LOVE TO SEW 


a pin 
for every \ 
purpose 














online fabric 
shopping 






ripple-free piping ww 





quick patterns @ \ N 
from ready-to-wear 


sewing-machine 
driver's ed 


chic, flowing skirt 


SEPTEMBER 2005 NUMBER 120 
$6.99 CAN $8.99 


THREADSMAGAZINE.COM 


MMI 


94115"56527 


. 












































| 
| 


















































0 1 








Our Prices Will Lure You [h. 


Company X 








www.emblibrary.com 
esa, ee — embroiderp. vyYLibrary 


READER SERVICE NO. 48 


inno IS 


= 
7 





Simply the most innovative sewing and embroidery machine ever, the Innov-is 4000D ™ 


is the perfect combination of high tech and high style. The machine is a dream for 





embroidery with technological innovations such as automatic thread trimming and an 
automatic needle-threading system. Dual built-in USB ports* give you access to almost 
any design you can imagine. Dream-come-true sewing features include an adjustable- 
height presser foot, seven feed dogs for smooth, even feeding and a sewing speed of 
up to |,000 stitches per minute. It's a dream to use with a larger, brighter LCD touch 
screen, quiet operation and beautiful styling. Believe it. This dream is real and available 
at participating authorized Pacesetter by Brother dealer. To find a dealer near you, 


call |-800-4-A-BROTHER or visit our website at www. brother.com. 


Ar vour sede 


*Cables not included. 

© Disney 

© 2004 Brother international Corporation. 

100 Somerset Corporate Boulevard, Bridgewater, NJ 08807-0911 © Brother Industries, Ltd., Nagoya, Japan ¢ In Canada: 1-877-BROTHER 
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Your measurements, your choice of delicious fabrics, and some basic 
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by Jennifer Stern 
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How you maneuver curves and turn corners 
influences your finished garments 
by Judith Neukam 
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To alter your garments down (or up), work with the vertical seams 
and a revised sewing sequence 
by Loretta Gjeltema 


50 Quick to Make Projects 


Fashionable and tun to wear, these three creations take just a few 
hours—or less—to sew 
by Gay Gerlack, Anna Mazur, and Judith Neukam 


56 Make a Pattern from Ready-to-Wear 
Masking tape and a few other necessities are all you'll need 
to pull it off 
by Jean Haas 
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Purchasing fashion yardage on the Internet and through the mail is 
easy, safe, and multiplies your sewing options exponentially 
by Carol Fresia 
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Loretta Gjeltema 
(“Sew Clothes That Keep on Fitting”) 
was born and raised in Kansas, and 


learned to sew trom her grandmother 
at age six. Loretta loves to learn new 
skills and express her creativity, and 
she finds sewing to be a great stress 
reducer. She has lived in a Nashville 
suburb for a dozen years and Is the 
president of the newly formed 
Nashville Chapter of the American 
Sewing Guild (ASG). By day, Loretta 
is a medical scientist, but for more 
than eight years, her second job has 
been as the writer of Fitting Tips! a 
newsletter for users of patternmaking 
software (see Fitting Tips.com). 





Jennifer Stern 
(‘Design a Chic, 
Flowing Skirt with 
Fabric Strips”) wears 
many hats: wife, 
mother, award- 
winning sewer, aspiring fashion designer, and 
sewing teacher, to name just a few. Currently, 
Jennifer is designing her own line of clothes, 
and insists on mastering the art of pattern 
drafting. She enjoys making special-occasion 
outfits for her two young daughters, and this 
past spring, she created a few original gown 
patterns for weddings and proms. 


Susan Khalje 
(“Ripple-Free Piping 
Can’t Be Rushed”) 
is a highly regarded 
sewing teacher, 
author, and designer. 
She was professionally trained in a New York 
City couture salon, and has concentrated 

on couture sewing for more than 20 years. 
Susan established her couture sewing school 
in 1993, and is the host of Sew Much More, 
a sewing show on HGTV. Susan is the 

author of Linen and Cotton (The Taunton 
Press, 1990). 


Karen Howland (“Fitting”) is an energy trader for her local energy 
company by day and one of our sewing experts during her off-hours. 


She says, “One reason | sew for myself is for the custom fit. | have seen, and experienced 
for myself, how a good fit affects self-esteem and self-confidence. | find that even minor fit 
adjustments can visually reduce pounds and allow the viewer's eye to move away from a 
problem area. In addition, clothes that fit correctly are more comfortable to wear, and that 


comfort carries over to how | carry myself. On the other hand, when | wear off-the-rack 
garments that don't fit quite right, | feel out of sorts, as if | don’t fit” Karen writes from 


Chillicothe, Ill. 
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An online boutique of upscale 
fabrics, hand-selected by a designer 
with access to some of the best 
of New York and Europe.* 


e FREE Swatch Service! 
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Letters 


Ripply scarf yardage 
I loved the cover of your last issue and 
the instructions on how to make the rip- 
ply scarf (“Quick to Make” department on 
pp. 28-30), but you didn’t tell us how much 
45-inch-wide fab- 
ric it requires. 
Pauline Purdum, 
via email 


Editor replies: 
You'll need 2!4 
yards of 45-inch- 
wide fabric to 
make the scarf. 
We used silk or- 
ganza to cut the twelve 3-inch-wide true-bias 





strips, but synthetics will work just as well. 


Rolling cart 
I'd like to know where to buy one of the 
rolling carts on p. 40 of your last issue. It’s 
super, and Id love to have one. 
Judy Carey, 
via email 


Editor replies: That cart caught the eye of 
many readers. So many, in fact, that we de- 
cided to review it and provide sources in the 
“Tools of the Trade” department on p. 70. 


Thanks for tie tips 
Your sewing tips have encouraged me to 
continue learning to sew. Many times I have 
been discouraged because I have not un- 
derstood the verbiage used on patterns I’ve 
bought. I was able to look up “staystitch” 
in a back issue of your magazine, and | got 
the most practical answer I could find any- 
where. The descriptions are great! 
Evon Bowgren, 
Elburn, Ill. 


Pedal or petal? 

While reading your last issue at my li- 
brary—l’m a sewing wannabe-—I caught an 
amusing misinterpretation of a term and 
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had to write you about it. The article about 
cropped pants referred to “petal pushers,” 
and | wondered what kind of flower you 
will be trampling while wearing them. Of 
course, the correctname is “pedal pusher” 
because these pants are a good length for 
riding a bicycle without getting your pants 
caught in the chain. 
Jeanne Austin, 
via email 


Get hip! 

I think you and the pattern companies are 
utterly neglecting the younger, hipper mar- 
ket. All the young women are wearing mid- 
riff-bearing, low-rise skirts and pants, espe- 
cially for the summer. I see no such patterns 
available and was hoping that your July is- 
sue would either have one or would show 
how to alter a pattern for a full A-line or 
bias-cut summer skirt into a low-rise skirt, 
which is not hard to do. Ditto for pants. 
You should include the more hip tastes of 
younger and slimmer women who want 

more trendy and quick sewing fashions. 
For the record, ’m in my 40s, wear so- 
phisticated business suits to work, and 

dress casually and sexy in my off hours. 
Beatrice Lesser, 
New York, NY 


Editor replies: We wouldn't call the skirt on 
pp. 29 to 33 of this issue exactly low-rise, 
but we do think it’s very hip. 


Zipper magic 
When | go to my mailbox and find my lat- 
est copy of Threads, it’s a good day. When | 
open it and find an article by Helen Metra- 
kos (“The Amazing Disappearing Zipper,” 
pp. 46-49 in the last issue), it’s a fantastic 
day. I took several workshops with Helen 
in the 90s, and she is a most inspiring in- 
structor—always thinking out of the box. I’m 
so happy you now have her as an author. 
Please ask her to write more articles. 
Lynda lannandrea, 
via email 
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some of the world’s premier designers, 


Each swatch book contains over 
iSO styles with over 900 swatches, 
The book is sent out twice a year. 
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#5 Anatomy of A Jacket 
#6 Pocket Particulars 
www.SandraBetzina.com 
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On the road 


| Threads will have a booth at the shows 
) listed here. If you attend, please stop by 
) to say hello. 


American Sewing Guild (ASG) 
Gaylord Opryland Nashville 
Nashville, TN 

ASG.org 

713-729-3000 

Fax: 713-721-9230 

July 26-31 


Original Sewing & Quilt Expo™ 
Capital Expo Center 

Chantilly, VA 

September 29-October | 


Donald E. Stephens Convention Center 
Chicago 
October 6-8 


Overland Park Convention Center 
Kansas City 
October 13-15 


SewingExpo.com 
800-699-6309 
Fax: 440-899-6302 


American Sewing Expo 
Novi Expo Center 

Novi, MI 

September 30-October 2 
AmericanSewingExpo.com 
248-889-3111 

Fax: 248-887-6020 
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More patterns, please 

I absolutely love your pattern reviews, par- 
ticularly the ones in your last issue. No- 
where else can I find concise information 
about all aspects of a pattern, both good 
and not so good. And | like the fact that you 
actually sew each pattern as part of the test. 
I also appreciate the colored keys at the end 
of each review that indicate fabric choices, 
degree of difficulty, and sizing options. 

I hope you won't think me greedy, but I 
want more. Anyway you could review pat- 
terns more than a couple of times per year? 

Loraine Studnicki, 
via email 


Editor replies: Loraine, youve read our 
minds. Starting in the next issue, Threads 
will have an every-issue department called 
“Pattern Review,” which will contain all the 


WTART SEN SIMPLE 





H HANDBAG Kil 


Threads and Original Sewing & Quilt 
Expo™ have joined forces to produce an 
exciting handbag kit that’s easy to per- 
sonalize and make your own! Watch for 
demos and additional techniques for em- 
bellishing your bag at each of their shows 
listed at left. For more information, visit 
SewingExpo.com. 


information you crave. Our thinking behind 
testing patterns in each issue is that we can 
give you (and all our devoted readers) the 
latest and greatest details about all the new- 
est garment patterns you'll find in the pat- 
tern drawers at your favorite sewing store. 


Pros and cons 
You've outdone yourselves again with your 
July issue. When I looked at the table of con- 
tents, | immediately knew I had to cancel my 
plans for the evening. The silk organza scarf 
is delicious and will be the project I make 
this year for Christmas gifts. Additionally, 
organizing my sewing space has been on my 
mind, and your article has given me further 
incentive to get going on it. Your magazine 
continues to inspire me with every issue. 
Michaela Gehn, 
via email 


Announcing 
Inspired by Threads 2005 


It's time for the sixth annual 
Inspired by Threads Design 
Challenge. Entry forms with 
photos or slides of garments 
inspired by issues No. 114 
through 119 are due to 
Threads by August 1, 2005. 
Visit ThreadsMagazine.com 
or call 800-309-9262 for an 
entry form and the Challenge 
rules. You can see last year's 
winners and finalists at 


ThreadsMagazine.com. 





When I started reading Threads 10 years ago, FROM THE PUBLISHER 

I was a beginner, and I was challenged. With 

every issue I learned many new techniques. What have YOU been sewing? For the past few issues I've been 
Recent issues of your magazine are not asking you to send in photos of garments that you've made. We've gotten 


aiming at longtime sewers. They will all be some great shots, but we want to see more. The reason for all this is that in 


above what you are offering now. I hope our next issue, we’re starting a new department in Threads called Readers’ 


you will get back to advanced articles that Closet. The department will feature photos and short write-ups of the won- 
would be challenging for both beginning : 

derful things you, our readers, have made. So, if you've always wanted to be 
and advanced sewers. ae Pe as eed Baek We'll b 
eatured in your favorite sewing magazine, here’s your big chance. We'll be 
Janka Grunefeld, y g mag y g 
checking the mailbox every day! 





























via email 
Send photos or photo CDs to: 
Thanks. Readers’ Closet 
Angie Termini Threads magazine 
Threads abbreviations key Associate Publisher, Threads PO Box 5506 
To save space, CB center back Newtown, CT 06470-5506 
we sometimes CF center front 
abbreviate S.a. seam allowance ; 
these frequently RS right side P.S. For some simple tips on how to photograph your garments, 
used terms. WS wrong side visit ThreadsMagazine.com. 
| Woula youtike mm you like q V P www.sew-brite.com _ 800-252-0276 
3 a fabric ‘on a a “ 
in YOUR Ww. ou've got stash‘ 
N mailbox? SEW-BRITE We've got storage! 
on by Manta-hay, Ine. 9g ge: 
— ‘eas Tempting fabrications 
is > Unique textures , 
Q) |= Best match service— " 
% linings, buttons, thread 
S 2 Staffed by fabric specialists 
an ie Send $5.00 for swatch offer to: 
SA a Sawyer Brook Fabrics P.O. Box 1800T 
Clinton, MA 01510 #800-290-2739 . 567006 
Visit us on the web at sawyerbrook.com » ; The ABSOLUTE ULTIMATE cuttingicraft table 
‘ S67003 w@ S$67303 ‘» $67008 
READER SERVICE NO. 20 = READER SERVICE NO. 50 
O ; i OBRE | : | Offering week and 
d ® Experience an enchanted — weekend classes 
Esl g nN learning vacation. cei tlacnines 


traditional and 


_, Sew for kids! contemporary crafts, 


music, dance, cooking, 
SIZES 0-15 years /62-170 cm 


Wg). Sieenets. || John C. Campbell Jeera 





On our website you can browse through _ 1b Oo ool and photography 
f] all issues and SUBSCRIBE to your own Folk Scha —_— 
, iV magazine. A FREE GIFT for subscribers! : —_ For a free catalog call 






~ 


Sa kh 7 800-FOLK-SCH 
re) td redesig Ni.com rae ——_ a —— or visit 


: & | == — folkschool.or 
|ONS STYLE FASHION QUALITY FROM FINLAND erenee MA pis g 
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FROM READERS TO READERS 





Mini design boards 


| work with tiny, portable design boards made with sticky 


rectangles pulled from an adhesive lint roller. | apply, 


remove, and reapply little snips of fabrics, trims, and yarns 


until | find a pleasing combination. The adhesive holds 


everything together, so there’s no risk of forgetting my 


perfect combination. 


To take my mini design board with me on shopping trips, | 


stick it face down on the shiny cover of my notebook or to 


a plastic bag—there’s always enough adhesive showing for 


it to hold. Now I| don’t have little unrelated snips of fabric 


floating around and getting lost. 


ae. 





THREADS 


—Judith Neukam, associate editor 


Don’t cut off your notches 
I always serge the edges of my 
seams—even when | plan to press 
them open. To keep the notch 
information visible, I cut them 
pointing away from the fabric 
and slightly longer when I’m 
cutting out my pattern. Then, 
as I’m overcasting the edge on 


nw 
‘ 


the serger, I fold the notch away 
from the edge right before it 
passes through the serger blade. 
I can still see the notch through 
the stitching and use it to align 
my seams. 
—Peggy Barnes, 
El Paso, Tex. 


Quick and easy 

elastic casing 

This is my fastest method for 
sewing an elasticized waistband 
with a cut-on casing. Turn down 
the waist casing allowance, 
press, and edgestitch the top 
edge. Attach a large safety pin 
to each end of the elastic, lay 
the elastic between the casing 
layers, stitch the bottom edge to 
the garment, leave an opening 
for the elastic to come out, and 
feed the elastic from both ends 


to the opening. 
—Nell Dery, 
via email 


Thread multiple bobbins 
When I need to wind a bobbin 
with a basic thread color such 
as white or black, or a color I 
use often, I always wind a few 
extra bobbins, too. This way I 
don’t have to stop sewing and 
rethread the machine to wind 
another bobbin later. 
—Robin Mazzola, 
art director 


Easy clean up 

After a day of sewing, the last 
thing I want to do is vacuum. So 
I reach for my Swiffer dry sweep- 
ing cloths. These electrostatic 
cloths trap and pick up lint, 
pins, needles, threads, paper, 
and small pieces of fabric. But if 
they’re not available, it’s back to 


the broom where a small piece 

of batting sticks to the bristles 

to sweep up stray pins, needles, 
and threads. 

—Leona Butchart, 

Lac du Bonnet, MB, Canada 


Steppin’ out sewing 
Many sewers like to minimize 
their trips between the sewing 
machine, iron, etc., but I try to 
get up and walk as much as pos- 
sible between sewing steps. I’ve 
found that I don’t get as stiff or 
sore if | constantly move. 
—Mary Ray, 
contributing editor 


Flat work is easier 

When I’m sewing my children’s 
clothing, I press up the hems 
and the elastic waistband cas- 
ing prior to sewing the side 
seams. It’s much easier to press 
up a l-inch hem on pants or 
sleeves when the piece is flat 
rather than trying to press the 
hem after the leg has already 
been sewn. It’s quicker, and as 
an added bonus, | burn my fin- 
gers less often. 


—Sandra Thwaites, 
Killara, NSW, Australia 


Check your thread 

I sat down at my new sewing 
machine to work on a project 
that involved satin stitches, but 
after several inches of stitching, 
my thread broke. I followed all 
the troubleshooting steps: I re- 
thread the machine, checked 
the bobbin, cleaned out any 
dust, changed the needle, and 
checked tension settings, but 
the thread still broke after an 
inch or so of stitching. I finally 
took the machine to my dealer. 


Photos: Sloan Howard 


We soon discovered that there 
nothing was wrong with my 
machine—the brand-new spool 
of thread I was using was rot- 
ten! She told me that sunlight, 
dust, heat, and dryness are just 
a few conditions that can cause 
thread to deteriorate, so now | 
check every spool of thread be- 
fore purchasing it by pulling on 
along length of thread to check 


its strength. 
—~Fay M. Dorr, 
West Palm Beach, Fla. 


Sew out of a suitcase 
I have precious little time to sew, 
and by the time I’ve assembled 
the elements of my project, my 
sewing time has often disap- 
peared. Now | keep a few proj- 
ects organized with patterns, 
fabric, thread, interfacing, no- 
tions, and any special sewing 
tools required in a small suit- 
case. Thislets me get sewing im- 
mediately, and eliminates those 
last-minute dashes to the store 

for a critical missing item. 
—Marty Korwin-Powlowski, 
West Chester, Pa. 


Prethread serger needles 
It’s easy to thread your serger 
needles—thread them before you 
put the needle in the machine. 
—Betty Mearns 
Glastonbury, CT 


Study recycled clothes 

I enjoy making one-of-a-kind 
clothes that look like they were 
purchased from a high-end bou- 
tique. In order to understand 
ready-to-wear more, I go to re- 
sale shops and look for inter- 
esting styles. Most of the time 
the fabric is outdated or looks 


worn-out, but | try on the gar- 
ment for fit. If all is well, I pur- 
chase it, take it home, and take 
it apart. By doing this, I learn so 
much about pattern pieces, lin- 
ings, interfacings, and construc- 
tion. It’s an education from the 
design shops of ready-to-wear. 
I take notes, iron each piece to 
the back of freezer paper, and 
use it later as a pattern. I photo- 


graph the garment before disas- 

sembling it, give ita name, and 

label my pattern pieces. I tape 

the photo to the main pattern 
piece for future reference. 

—Michelle Cureton, 

Hackett, Ariz. 


Need a hand? 
Wrap a rubber band around the 
toes of a seldom-used presser 


Extreme makeovers 


| shop resale/consignment stores for used men’s shirts. | don’t 


care if they have frayed collars and cuffs as long as they have 


good solid bodies. At home, | cut off the collars, cuffs, and 


sleeves, open the side seam, and then press everything flat. | 


then lay out a basic blouse pattern over the remaining shirt in 


such a way to take full advantage of existing button plackets, 


and sometimes even the hems. | usually make a scoop-neck 


blouse and adapt the scoop as necessary to make the best use 


of the original button placement. | cut short sleeves from the 


original sleeves and have enough fabric left to cut a new self- 


facing for the neckline. | decide whether to leave 


the pockets in place or reposition them. 


Depending on how the original shirt fits, | 


and yoke and just adapt the neck, arms, a | 


and length. | prefer making 


¢ “+ ~ om 
J 


| sometimes keep the original shoulders | ; 


ar 


these recycled 
blouses as 

crop tops 

for everyday 
summer wear, 

but sometimes | 
leave them long 
enough to tuck in. 


—Jane Swanson, Lucca, Italy 
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Have a tip? 





Share your tips, 
tricks, and sew- 
ing/embellish- 
ing resources. 
Send us details, 
sketches, photos, 
or samples. We’ll 
pay for each 
item we publish. 
Please send 
them to: Threads 
Tips, PO Box 
5506, Newtown, 
CT 06470-5506. 


14 THREADS 


foot. Then, when you need a 
third hand to hold on to your 
fabric for ripping out seams or 
braiding cords, just snap the 
foot onto your machine and 
drop it on the spot you want 
to hold, leaving your other two 
hands free to do the work. 
—Parker Smith, Chicago 


Binding with fusible thread 
I use fusible thread in my bob- 
bin for flawless binding applli- 
cations. With the fabric right- 


side down, I sew along one 
side of the binding. I align the 
unstitched edge of the binding 
to the garment edge and sew 
it right-sides together to the 
garment. Then, I fold the bias 
and turn it over the edge so the 
fusible is folded under next 
to the fabric on the wrong side 
of the garment. I press the edge 
of the bias tape to cover the pre- 
vious stitching line. The fusible 
thread holds the bias in place 
while I flip the garment back 


Make a pressing dauber 


Professional tailors use a dauber for seam pressing. Make 
your own by cutting a strip of soft, woolen fabric, 3 to 4 inches 
wide and long enough to coil in a tight 1- to 1!/2-inch diameter 
roll. Then tie the roll together tightly with thread, string, or 
ribbon. Use the dauber like a brush—just dip one end in water 
and apply it to the area you want to press. 


—Jane Parks, Fremont, Neb. 





to the right side. I then replace 

my bobbin with regular thread 

and topstitch through the bind- 
ing edges. 

—Michele Brakewood, 

Van Nuys, Calif. 


Monitor your prewash 
I always prewash my fabrics 
three times, and usually just 
throw the new fabric in with 
the family laundry. But it’s easy 
to lose track of how many times 
I’ve washed each piece. Now, I 
keep three Popsicle sticks on 
my washing machine. Each time 
I wash the new fabric I move a 
stick over to the dryer. 
—April Mohr, 
editorial secretary 


Sewing for the birds 
I drop all of my thread clip- 
pings into a disposable mesh 
bag—the kind that some bulk 
vegetables come in—hung near 
my sewing machine. Then, in 
the spring, | move the bag to a 
tree where the birds can pluck 
out bits of thread and clippings 
to use as building materials for 
their nests. 
—Lily Yost, 
Des Moines, la. 


Give your sewing machine 
the brush-off 
Every time I wind a bobbin on 
the top spindle of my sewing 
machine, I use this nonsewing 
downtime to brush out the bob- 
bin area and bobbin case with 
the sewing machine brush. This 
way I keep my sewing machine 
free from lint buildup, which 
can damage it. 

—Debra Arch, 

Kewanee, Ill. 


Drawing: Caro! Ruzicka 


MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Orders usually shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 
1725 E. Delavan Dr., Janesville, Wl 53546 
Ph: 1-800-255-9665 exit. 2920 
Fax: 608-754-3750 

Email: campbellc@montereyinc.com 

www.montereymills.com 
READER SERVICE NO. 38 


WANT 5 
FASHION 5" 


Leam NYC industry techniques from a university 
instructor & author who sews for NYC Fashion 
Week & the Paris Haute Couture. 


Spring & Fall: Classes at Drexel U., the Baum 
School of Art & 5/05 CSA conference (Philly, PA) 


May & July/August: 2005 Camp Couture™- 
Draping, Patternmaking & Fine French Sewing. 


Call 610-346-6071 
www.ptakcouture.com 





READER SERVICE NO. 17 


ARROWMONT FIBERS 
FALL 2005 
SEPT. 25 -OcT. 30 
One Week & — 
Weekend Workshops 


Meredith Grimsley — Wrap, Stitch, 
Clamp, Print: Imagery on Fabric 
Carol Lebaron — Color Imagery With 
Wool 
Christine Zoller — Screen Printing 
Process 
Renee Harris — Creative Feltmaking 
Jen Swearington — Stitched Shibori 
Resist 
Flo Hoppe — Exploring Wicker Basketry 
Virginia McKinney — Traditional Basket 
Weaving 


Work-Study, Studio Assistantships 
Scholarships, Residencies 


For complete course offerings & to 
register, visit www.arrowmont.org 
or call (865) 436-5860 for a catalog 


VA OWMONT 


eS ie ARTS & CAAFTS 
556 Parkway * Gatlinburg, TN 37738 
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Professionally Sharp Scissors at Home! 
= fe | a _® 
Diamond Hone Sharpener 


“Every home should have one!” 


e 4 


Machine Embroidery Thread - $1.75 / 
Cotton Quilting Thread - $1.99 / 1100 yds 


THREAD omersavt wuliventlraten 
Up Offers a wide variety of high quality embroidery and quilting 
-( / supplies at unbeatable prices. For Example: 

1100 yds 


www.threadart.com=Ph:800-504-6867=email:customerservice@threadart.comefree catal 


Sandra Betzina 


Power Sewing 
author and syndicated columnist 








Imported Hand Dyed Batiks - $6.99/yd 
Hand Woven Silk Dupioni - $8.99/yd 
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SEATTLE FABRICS 


OUTDOOR, RECREATIONAL & MARINE FABRICS 


8702 AURORAAVE. N., SEATTLE, WA98103 
PH. 206-525-0670 FAX 206-525-0779 
RETAIL, WHOLESALE & SHIPPING ANYWHERE 
Materials Stocked... Materials and Patterns for... 
* Gore-tex, Ultrex, Stormtech * Bivy Sack, Gaiters, Overmitts 
* Sunbrella, Marine Canvases ¢ Super Light Tarp Tents 


* All Weights of Coated Nylon « Bags, Rucksacks, Duffels 


* Plastic & Metal Hardware’ * Hats, Socks, 
* Velcro, Zippers & Webbing * Snowboarding, Skiing, Hiking 
* Neoprene, Kayaking Fabric * Horse Blankets, Fly Masks 
* Technical Fleece Fabrics * Riding Breeches, Dusters 
* Wicking Fabrics & more * Cycling gear & much more 
TOLL FREE ORDER LINE 866-925-0670 
CHECK OUT OUR PRODUCTS, COLORS & SPECIALS 
WITH SECURE ONLINE ORDERING @ 


WWW.SEATTLEFABRICS.COM 


88 PAGE CATALOG AVAILABLE FOR $3.00 (REFUNDABLE) 
READER SERVICE NO. 81 





Sewing & Craft Supplies 


incredible selection 
thread ~ lace & trims ~ buttons 
quilting ~ knitting ~ dolls 
unique notions & tools for crafting 
one low postage for any size order 


FREE CATALOG | 
1 800 344-4739 


Hone -Sow Ine. 


www.homesew.com 
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Basics 


11 Essential — 
sewing tools 


by Linda Lee 


For less than $60, you can 
purchase all the tools you 
need for happy Sewing i ; 
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)) Vhen you bring a bright, 
\| shiny sewing machine 





~ home for the first time, 
like all new mothers, you may 
find yourself bursting with 
pride, but at the same time, 
slightly unsure aboutwhat to do 
with it. Not to worry: To begin 
transforming yards and yards 
of pretty fabric into all sorts 
of dresses, pants, and skirts, 
you just need to purchase a 
few small gadgets and notions. 
This handy start-up kit isn’t at 
all expensive or difficult to ac- 
quire—just follow the provided 


shopping list of 11 tried-and- 
true products at left. 


Give your tools a 

comfy home 

Like all cherished tools, your 
sewing essentials need to live in 
a designated container so they 
don’t become misplaced. Every- 
thing, except the ruler, fits into a 
shoe box. Or, follow my lead and 
purchase a square, inexpensive 
plastic box at a drugstore. Its 
secure, snap-tight lid prevents 
spills, and you'll love the fact 
that you can easily pack it up 
and cartit to sewing classes. 


Linda Lee is a contributing editor. 


(continued on p. 18) 









Protes Sloan Howard 


CREATED TO 


For over 190 years, 
* Coats & Clark has been 
~ turning the finest American 
raw materials into the world’s 
most beautiful and durable threads. 
Today, we put that same 
craftsmanship into Coats Dual Duty 
Plus® At its core is high-tensile 


polyester, which withstands 
tension, stress and the passage 
of time. The outer wrap is top 
quality, long-staple Pima cotton 
—soft, lustrous, brilliant. It's no 
wonder Coats Dual Duty Plus® is 
America’s best-selling thread. 
For projects created to last for 
READER SERVICE NO. 117 


TC NDURE 


generations, choose the 
thread that's created to endure — 
Coats Dual Duty Plus® 


Coats & Clark 


3430 Toringdon Way, Suite 301, Charlotte, NC 28277 
In Canada: Coats & Clark, Mississauga, ON LST 2T5 


www.coatsandclark.com 
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(continued) 


1. Chalk 


There are many marking tools to choose from, but my favorite is 
a Chakoner from Professional Sewing Supplies. It’s a bit more 
expensive than most chalk, but its soft, flat heart shape fits a 
hand perfectly. It lays down a precise fine line of chalk (white, 
red, yellow, or blue) that stays long enough to sew, but brushes 
away easily when no longer needed. | only use white because 
the other colors aren’t guaranteed to come out. Refills can be 
purchased, but mine seemingly never runs out of chalk. 


(TheSewingPlace.com) 


$11.00 


2. 18-inch grid ruler 


This 18-inch-long plastic ruler is exactly 2 inches wide, and has 





a red grid on it in e-inch increments, with ‘46-inch markings as 
well. Because it is transparent, it’s great for marking topstitching 
lines in combination with the Chakoner. Also use it to cut 
straight edges with a rotary cutter and to adjust/draft patterns. 


(AtlasLevy.com/c-_thru_rulers.htm) 
$3.95 


3. Seam ripper 


Every sewer needs to rip out stitches once in a while. 
The white-handled ripper by Clover is the sharpest 
and has the finest point I’ve found. | use this little 
tool a lot—unfortunately—so | bought a few, and 

keep one near my machine, one at my ironing 

board, and one in the living room. 


(Joann.com) 


$3.99 


4. Tweezers 


| use tweezers to pull out basting stitches, but these 
tweezers are not the ordinary, drugstore variety. 
Imported from Japan, they have a flat-front edge 
and an ultra-sharp point for easier use. 


(SewingWorkshop.com) , a AY . 
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AXDO The Novi Show 


ane Quilting - Home Dec - Fiber Arts 


Enjoy Exquisite Exhibits, 
superb Classes, 
Fabulous Workshops | 2 ae 
and World Class 3 Gey em Ge tte pm@naaiic 
“LORS LOANE 
The only place to see the 
Inspired by Threads 


ashion Show! 





Join yt ial 3D tf -'* Order online - safe & secure 
: Chere the FOCUs is on Fashion / ANA 10 free swatches for 
americansewingexpo.com ~~ - new customers! 


248-889-3111 '877- 721-2769 _www.distinctivefabric.com 
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Sew faster, better and more creatively 


Atlast ...your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 


e 
SewBasic 34 Essential Skills for Sewing with Confidence 
Beem = [he one reference a beginning (or returning) sewer needs! It's concise, authoritative and filled with 
detailed information that walks you through the process of sewing — from going to the fabric store 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 
Paperback, 96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6, Prod #070638, $4295 


Quick to Make Stylish Gifts to Craft in a Day 

A collection of the very best small craft projects published in /hreads since 1995. With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift o keepsake. 


Paperback, 96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0, Prod #070632, $14.95 


Taunton Direct 


+¥ 
pe Ges launt 1 rect tr £2 Gath MA traet f i B ’ 








ORDER TODAY AT 1-800-888-8286, operator W122? or visit our website at www.taunton.com 
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5. Seam gauge 


It’s such a simple little thing, and I’ve owned my gauge since 
high school. This small adjustable guide is so helpful in 
determining the length of a seam, hem, or buttonhole. 


(NancysNotions.com) 


$1.10 















6. Point turner 


| create many mitered corners and pockets, and my white, 
plastic point turner (a wood version is also available) helps turn 
out the points without poking through the fabric. | also use the 
flat side to push out a straight edge before pressing. 


(DenverFabrics.com) 


$1.14 


7. Small scissors 8. Clamp & bird set 


or sni DS Also called “The Third Hand? this nifty device 
A good pair of small attaches to your sewing table, preferably right 












scissors or snips should next to your sewing machine. When the 


never venture far from clamp is holding the fabric taut, you can 


your side, as you will use both hands to sew. This tool is great 


reach for them constantly for trimming seams and hems, especially 


to clip threads and trim on fine, slippery fabrics. 


seams. | love the #5 (LadyBugHillQuilts.com) 


Trimming Scissors from $8 00 
Gingher—they slice 
through the thickest 


fabric like butter. 





(AtlantaThread.com) | 
$19.12 
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The Bali lets Islander pane systems Purrfection Artistic Wearables 
866-658-2612 248-889-5091 800-691-4293 
batikbutik.com islandersewing.com purrfection.com 
ae Designs by La Fred L.J. Designs SAF-T-POCKETS Patterns 
510-893-6811 775-853-2207 903-761-6460 
lafred.com LJDesignsOnline.com saf-t-pockets.com 
Cutting Line Designs Loes Hinse Designs The seat Workshop 
877-734-5818 888-554-5637 785-357-6 
fabriccollections.com loeshinsedesign.com sewingworkshop.com 
Fashion Patterns by Coni Modular Design 
928-204-9362 503-722-5152 
fashionpatterns.com kaylakennington.com Visit us online! 
| _ Great Copy Patterns Petite Plus Patterns www.patterncompanies.com 
262-898-1400 877-909-8668 
| '» greatcopy.com petitepluspatterns.com 


Loot ror Tuc IPCA Logo AND BE ASSURED THAT PATTERNS ARE. 
© PROFESSIONALLY DraFTED 
© PROFESSIONALLY GRADED (MULTIPLE SIZING) 

© INCLUDE COMPREHENSIVE. ILLUSTRATED PATTERN GUIDES 
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i 800.833,0690 
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o Monogramming and e: 

2 Personalization For 

oO? Machine Embroidery 

5 ! Rupert Gibbon & Spider Inc. manufacturers of Jacquard’ 
0: SILK COLORS ACID COLORS 

\. = PROCION MX DYES NATURAL E-COLOR DYES 


LIQUID PROCION H DYES PRE-REDUCED INDIGO 


For more information on our complete line of products 


Yr Sp" oe Fi pl Ay bsi dprod 
€ase visit our website: wWww.jacquardproaducts.com 
CW nager oolpr oof. Monogram Placement Jacq P 


| For your free copy of our catalog call: 800 442 0455 
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BASICS comme 


9. Hand needles (assorted sizes) 


Although there are many 
wonderful sewing machines, 
there are times when only an old- 
fashioned needle and thread will 
do. Use a very fine sharp needle 
with a reasonably large eye for all 
basting and other hand stitches. 
Gold eye crewel embroidery 
needles imported from Japan by 
Clover are an excellent choice. 


(Needlepointloint.com) 


$2.50 
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q pune 
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10. Machine needles 
To ensure that your sewing machine operates smoothly 
change your machine needle for every project. Although 
specialty needles are available, Schmetz 
Universal needles that range from size 60 
to 90 will work for most projects. 


(Clotilde.com) 


$2.78 





11. Tape measure 


Get yourself an extra-long (120-inch) flexible tape measure. It is a 
must for measuring and fitting a body or dress form, but you'll find 
yourself using it throughout the construction process. | hang one 
around my neck the second I step into my sewing room, and have 
been known to even hop in my car with it still draped, necklace-like, 










around my collar. 


(DenverFabrics.com) 


$2.32 
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“Embroidery is my hobby, AND 


a GREAT home-based business!” 


Anna Brown - Business Owner, Mom 





Barudan can help | J Pies 


you build your business! 


e Speeds up to 1200 som 

¢ Comprehensive training program 

¢ Compatible with home software 

e Barudan employed technicians 

e Automatic color changes and trims 

e Large sewing field 

¢ Finished cap embroidery 

¢ Tubular goods 

¢ Quickest changeover from tubular goods 
to caps - no tools needed 

e Thread Clamps 


a) a ig re 
Barudan offers a New Business 
Ventures package, which i” 
provides all the support and je 
training you need to get started 
in commercial embroidery. 











Barudan machines are 
available in 1-30 head models. 


Call 1.800.627.4776 


visit www.barudan.com 
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Sucalan 


! www.eucalan.com 


1-800-561-9731 
/ Superb Cleaning & Conditioning for all Hbres = Ideal for Ha a achine W. 
% Safe & Economical for fine Washables & [nvronmentally frifndly.n, 
® Wondertul fresh Scents “I ideal Travel Companion 
X NoRining~ ho Resie Visit our webstte for your FREE SAMPLE 





fucalan®... a Whole new spin on laundry 


READER SERVICE NO. 15 


Your 
creations 
deserve 
better. 


Reliable RELIABLE 
professional L | 


steam irons 
it) me it 
home. 


1 800 268 1649 
ANAT ARsiita]e)(o1ee)sele)ecielelamere)an 
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| ee ' 
The finest designs for home embroidery. C 
it's Swiss 
Embroidery... 


it’s beautiful... 
it's gorgeous... 


Ee 
ae 
> 


“3 Hs - a J kd 
pce Allalei@@l-s-J1e 18 
For secure online orcering and wholesale visit our weosite 


TANYA Yard laleicel(:t-Jlelamecelag 


Or, call toll free: BBB 533 7397 / E-mail: info@zundidesign.com 
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A Pin for 


Fvery Purpose 


ins may be the tiniest of sewing tools, but they take on 





A pin is not just a pin. Consider 


big, important jobs. They hold pattern pieces in place, 
anchor seam allowances as you sew, fit fabric on the 


its five parts: head, point, length, 





body, and secure all sorts of squirmy trims, delicate se- 

: uins, and miniscule beads. If, like many of us, you take 
thickness, and metal content. i | ee 

or granted the pins that pepper your pincushion, I urge 

you to take a good hard look—from head to point—at each of those 

little bits of metal. There are many, many pins on the market—some 


are quite unusual and wonderful. What is the reason for all of these 
by Carol Laflin Ahles 























choices? One pin can’t successfully tackle all fabrics and sewing 
tasks. Simply stated, different jobs require different pins. 


Any pin is just the sum of its parts 
The seemingly endless variety of straight pins can be daunting, 
unless you break each pin down into its five main components: 
head, point, thickness, length, and metal content. Just figure out 
* what your needs are in each of the five areas, then seek out a 
pin with those qualities. 
> I suggest that you buy a few basic styles for the 
kinds of sewing you do most, such as dressmaker, 
. extra-fine, and quilting, and then think of the 


other pins as problem solvers. In other words, 


» if you come across a situation where your 


stash of basic pins can’t handle a particular 
project, such as appliqué, supplement with 
appliqué pins. And with every pin you pur- 





chase, it’s a good idea to keep a portion 
of the packaging somewhere in your 
sewing room, and tape one sample 
/ pin onto the label as a reference. 
Why the tomato? v4 ys When you run out of your favor- 
According to folklore, placing a tomato on the mantle ofa 4 : ites, you'll have all the information 
new home guaranteed prosperity and repelled evil sp/rits. If if | you need to replenish your stock. 
tomatoes were out of season, families improvised by using : 
a round ball of red fabric filled with sand or sawdust. The Carol Laflin Ahles would like to thank Te- 
good-luck symbol also served a practical purpose-a place resa Settles and Dianne Giancola at Prym- 
to store pins. These days, a strawberry-shaped emery often Dritz, Sarajane Johnson and Cher yl Savini 
comes attached to the tomato. It is filled with silica, which at Quilters’ Resource, Mr. Jan Carr at Clo- 
cleans and sharpens pins and needles. ver, Clotilde, and Kay and Steve Lancaster. 


THREADS 


Photos: Sloan Howard 


Head 


The head is the most Flat 
recognizable part of a straight Also called “no head;’ this pin may 





pin. What it is made of dictates if be pressed with a hot iron. It’s 

it can be pressed, and the shape also good for handwork, as thread 

determines when you should use doesn’t get caught on it. A flat head 

it in the construction process. can be difficult to see on busy or 
textured fabrics, however. 


We os Plastic 

_-__ Ball-shaped plastic heads come in 
different sizes and colors, and may be 
pearlized. Wide, flower-shaped plastic 
heads are the easiest to spot, and 
because they are flat, they come in handy 





when you need to lay a ruler or tape 
WARNING: 
Some plastic pin 


measure over a pinned area. They are also 
a good choice for lace, eyelet, and loose 

heads can melt weaves, as the large heads won't slip 
under a hot iron through the holes in the fabric. 


and adhere to 









the fabric. Glass 
This small, ball-shaped head is fairly easy to see, and 
won't melt when touched with an iron. 

From left to right: 





Metal Flat; pearlized plastic, 
Use only the best- Metal balls aren’t common, but they can be pressed plastic flower-head, ball-shaped 
toss the rest with an iron without fear of melting. plastic; glass (yellow and blue); and metal 
If a pin (brass and silver). 


becomes bent, 
dull, or rusted, 
don’t hesitate 

to throw it out. 
A less-than- Every pin needs a home. With 
perfect 1¢ pin | its shut-tight lid, the magnetic 
can wreak dispenser at left is the best way to 
havoc on your transport pins, and the lid grabs 
$10-, $20-, or 


$40-a-yard fabric. 


a few pins every time you open 

it. Although called a magnetic 
pincushion, the tool at right is really 
just a magnetic dish. Fill it with pins 
and flip it upside down-not one will 
wriggle free. You can also toss a 





pin in its general direction and the 
magnet will draw it in. 





(continued on the following page) 





Point 


Pincushions can take on 
a variety of whimsical 
shapes. To break away from 
the traditional tomato, try 

a stuffed purse or a flower 
mounted on a golf tee. The 
lanolin in the felted wool 
cushion at right lubricates 
and protects pins from rust 
and corrosion. 


The points of pins should slide cleanly into fabric without causing snags or 


unsightly holes. Different fabrics require different types of points. 


Sharp Extra-sharp Ball point 


These all-purpose More defined and Created especially— 


points are a fine tapered, this point and only—for knits, 


choice for loosely passes cleanly this point is rounded 


woven, medium- through delicate so it slips between 


weight, and heavy- fabrics. the loops of the 


weight fabrics. fabric and doesn't 
pierce or pull 


the yarns, 


a 


60m 


Length Bi 


Some sewing projects require long pins, other ventures may do better with short, stubby pins. 


Appliqué/sequin 
This '2- to %4-inch length is the 
best choice for applying appliqués, 
trim, or sequins, as you can 
position many pins close together 
(far left). Long pins, 
in comparison, 
overlap 
\ . 4 awkwardly 
ae (left). 
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bE -ABR 
Paine 


Se ee ae ee a 


manufacturers now just list the actual lengths. 


Dressmaker/all-purpose 

If in doubt, reach for this medium- 
length (1 “6- to 11-inch) pin. 

It is appropriate for all sorts of 
garment sewing. 


ee oh 
i eee 













Extra-sharp 


Ball point 


—______—_§ ® 


qe 


phys 


if) pl 


Pin length used to be listed on packages as sizes (size 12 = %%4 inch long, etc.), but most pin 


Quilting 

Made especially for pinning 
through many layers of fabric 
and batting, this 1'/2- to 2-inch 
pin is also garment-friendly, as 
its long length hardly ever slips 
out of place. 





Beas 





Thickness 


To avoid marring fabric 
with pin holes, choose 

the thinnest pin to 
accomplish the task at 
hand. Unfortunately, 

we discovered that the 
naming convention, as it 
relates to actual diameters, 
isn’t consistent among 
manufacturers. So the best 
thing to do is roll a pin 
between your fingers to 
gauge its actual thickness. 





.4mm 

The thinnest 
traditional pin we 
found was a .4mm 
“Patchwork Pin 
(Fine)” by Clover. It 
passes beautifully 
through the finest 
of sheers. 


Insect pins: superfine and 


rust-resistant 


Forget bugs, this very skinny (size 00 =.3mm) and 


flexible spring steel pin is a great choice for fine 


fabrics. Originally created for insect collectors and 


entomologists, the double-coating of black enamel— 


to, yuck, resist insect fluids—makes them easy to see, 


plus they'fe rust-resistant. 








.7mm or .8mm 
Although harder to 
find, these diameters 
are great for thicker 
fabrics like heavy 
wools, denim, and 
quilted layers. But 
they do leave large 
holes in their wake. 


.omm 6mm 

Called “extra-fine,” Most all-purpose 
“super-fine,’ “silk,” pins are labeled 

or “satin,” these “fine,” and are best 
5mm pins are paired with medium- 
recommended for weight fabrics. 

fine, lightweight 

fabrics, including 

some sheers. 


Metal content 





A pin’s content is important, especially if you are allergic to certain metals. 
There are six types: stainless steel, nickel-plated steel, nickel-plated brass, 
brass, and chrome-plated steel, which is the strongest option. If you aren’t sure 
of the metal, test it with a magnet; stainless steel and brass pins won't cling. 





| 


steel brass 


Stainless , ~ Chrome-plated 
steel : steel 
i a i i i i i ie 


Nickel-plated Nickel-plated Brass 


k, + oom & * o * %, 7 a, %\, ~~ * —" 
. in 


Put through a salt-water test, only nickel-plated brass passed. To test the 
rust-resistance of various metal types, we spritzed each pin with salt water. The 
results were surprising, as nickel-plated and chrome-plated steel should only rust 
if the plating is damaged: stainless steel should offer the best resistance. Brass 
tarnishes, but any residue washes out. 


THE BOTTOM LINE: Never leave any pin in fabric for very long, especially if you 
live close to the ocean’s salty environment. 
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Glow-in-the-dark 
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Specialty pins 


For certain projects, you need special pins. The ones shown 


here arent always available at the localsewing shop, so you 


may need to order them. 


T-pin 

This 1%4-inch-long thick pin can 
pierce and hold hefty upholstery 
and outdoor fabrics. 


Fork 

Fine and 15/e inches long, this 
two-prong pin curves up at the 
end, which allows you to pin 
hard-to-handle fabrics, like lining, 
without lifting it. Also use to align 
stripes and plaids. 


Glow-in-the-dark 

If you drop this pin, simply turn 
off the light, and look for its 
glowing head. 


Tidy 

Similar to the fork pin, but flat 
and square. It was created to 
secure doilies, arm covers, and 
slipcovers to furniture. 


Pleating 

This fine, strong, sharp pin 
doesn’t look all that special, but 
is 1 inch long, which allows you 
to perfectly pin out pleats. 


Twist 

The thumbtack-like plastic head 
and short corkscrew shaft hold 
slipcovers and mattress pads 


in place. 





Find it here 
~~ 


Brush Hollow Studio 
(felted wool pincushion on p. 26) 
Ewesful.com 


—— 


Carol Ahles Fine 
Heirloom Tools 

(pewter pincushion below) 
CarolAhles.com 


Clotilde, LLC 


(pins; magnetic pincushion on p. 25) . 


Clotilde.com 


Clover Needlecraft, inc. 
(pins) 
Clover-USA.com 


Color Me Patterns 
(pincushion patterns) 
903-868-3105 


Indigo Instruments 
(insect pins on p. 27) 
Indigo.com 


Nancy’s Notions 
(pins and pincushions) 
NancysNotions.com 


Prym-Dritz Corporation 
(pins; finger pincushion on p. 25; 


& 
4 


\ 


spool and purse pincushions on p. 26)" 


Dritz.com 


QuiltSmiths 
(pincushions) 
QuiltSmiths.com 
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Chic, ay 
FlOWINg Skirt pes 


¥. 


Your measurements, your choice of @ 
delicious fabrics, and some basic 





sewing skills are all you need 





by Jennifer Stern 


esigning clothes is a passion of mine, and although | . 
enjoy working out the intricacies of drafting fancy gown . 














patterns and draping elaborate wedding dresses, some- 





times I crave a quick, slightly less detail-oriented project. 
One of my favorites—and a favorite in the sewing classes 
I teach—is this strip-pieced, no-pattern skirt. For instant 
sewing gratification and a speedy fashion boost, you'll find it fits 
the bill perfectly. 

The skirt is made of four to six different fabrics—opt for light- 
weight types that drape—cut into strips of various widths, and 
pieced into a new fabric. This pieced fabric is casually pleated 
and fused to an internal, fitted yoke made of iron-on inter- 
facing, then free-motion-quilted for decoration and durabil- 
ity. The only fitting involved is in the yoke, which is simply 
a ring of interfacing darted to your body. The sewing 
consists almost entirely of straight seams, and the design 
process calls for a little math and a playful attitude. 

if you can cut and sew a 
Choose a finished or unfinished version straight line, you can make 
To make the basic skirt, follow the steps on pp. 31-32-thenit’s up __ this skirt. Its swing and 
to you to decide how finished you want it to be. ’ve made many _ flare come from the carefree 
skirts that are deliberately unfinished, with softly fraying hems, way it’s pleated, notfrom 
seams, and waistlines. If you prefer a more polished style, youcan complicated sewing. 
add a waistband, or bind or face the waistline, and hem the skirt. 
And before you finish the strips’ seam allowances, make a few test 


























swatches. I’ve found that seam finishes can interfere with the fall 
of the pieced skirt fabric; sometimes I opt to leave the allowances 
raw-edged to preserve the garment’s drape. 

If you've used sheer fabrics, you may also want to line your skirt 
to offset its transparency. (Visit ThreadsMagazine.com to learn 
how to draft and sew a lining.) When I make an unhemmed skirt, 
I like to keep the lining a good bit shorter than the skirt’s length so 
that the uneven, raggedy look of the hem is visible. 


How many strips? 


round up to the next full inch. 


a 42-inch hip measurement.) 


2 in. in. 


Fabric 2 


Here’s how to do the math: First determine how much 
strip-pieced fabric you'll need for your skirt. Multiply your hip 
measurement by 31/2, and add 20 inches. Example: If your hip 
measures 42 inches, you'll need a total of 147 inches + 20 
inches = 167 inches of pieced fabric. For all hip measurements, 


Although you can make the strips any width you like, | find that an 
assortment of strips with finished widths from 2 to 5 inches yields a 
pleasing effect. If you want one fabric to dominate the skirt, use it for 
the widest strips as well as for some of the narrower ones. 


Make a chart for your measurements: A simple 
chart like the one shown here will help you plan the 
number and width of strips to cut from each fabric. 
Remember, the figures in the chart represent finished 
strip widths; be sure to add seam allowances to those 
widths when cutting the fabric. | use 1/2-inch seam 
allowances, which add an even 1 inch to the width of 
each strip. (The chart shown here is for someone with 


Because the look of the skirt changes depending on the fabrics 
and finishes you use, I think you'll find this style more versatile 
than you might guess. Give it a try and see how you can make it 
work for you. 





Jennifer Stern, a two-time winner of the Bernina Fashion Show, designs, 
teaches, and sews at the Manchester Sewing Machine Center in Manches- 
ter, Conn. 





Bi in. 


in. per fabric 


1 1 duns = 333 In. 


- Fabric 4 





7 strips = 14 in. 








Fabric 6 ~e 


*Add two '/2-inch seam allowances to each strip when cutting. 
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14 in. 


FabricS Samant tae Sm 


6 strips = 18 in. in. 





Model photos on p. 29 and p. 33: Jack Deutsch; hair and makeup for Deutsch photos: Syhna Pichler; pink swatch photo 
on p. 30: Stoan Howard; all other photos: Joseph Kugielsky; har and makeup for Kugweisky photos: Dawn Louse 





The skirt fabric is made of straight 
strips, with straight seams 


Cut fabric strips of various widths, following a chart like the one 
on the facing page. If you want a perfectly regular stripe pattern, 
arrange the strips in sequence. Tip: The author prefers a random 
arrangement; the only strips she plans are the most dominant 


ones, which are usually the widest strips. 


Choose your seam to match the fabric and look you 
want, and sew the strips together to form a striped fabric. 
Seam options include a machine-sewn straight stitch, a 3-thread 
serged seam, and a rolled-hem serged seam (shown in order at 
right). Make some test seams 
to see how they affect the hang 
of the fabric. A straight stitch 

is usually more supple, while a 
serged seam can give pleats a 


crisply defined edge. 





A custom-fitted inner yoke is the 
foundation of the skirt 


A shaped strip of fusible interfacing supports the upper section of Then find the difference between the length 


the skirt and holds the pleats in place with its adhesive. Choose of the rectangle and your waist. For each inch of 


an interfacing color that most closely matches the color value of difference, make a dart with a 1-inch take-up at the 


' on ee 
your fabrics (e.g, white, ecru, or nude for light colors, and black for  YOKe's upper edge, tapering to nothing 2 inch from 


the lower edge; space the darts evenly across the 


dark colors). 


yoke. Example: If your yoke is 47 inches long and 
your waist measures 32 inches, you'll need fifteen 


Yo-inch darts (each dart takes out 1 inch of fabric). | 


Try on the darted yoke to 









make sure it fits your 
waist-to-hip area. If the 


yoke is tight, release 





darts as needed; if 


First, cut a rectangle to fit your hips. The length of the it's loose, deepen J 
rectangle equals your hip circumference, plus 4 inches of ease, or increase the 
and two '/2-inch seam allowances; the width equals the distance number of darts. 


from your waist to the fullest part of your hip (7 to 9 inches works 
for most figures). Example: If your hips measure 42 inches, cut a 
(continued on the 


yoke that’s 47 inches by 7 to 9 inches. following page) 





Assemble the skirt by pleating, 
fusing, and then stitching sg .. 


Quarter-mark the yoke and the skirt 
fabric. The short ends of the yoke will be 









the zipper opening; the other markings 
represent center front, the right side, and 
center back. Lay the yoke, adhesive-side up, | 
on an ironing board, and match the quarter- Z 4 < 
sections of the fabric to the yoke. an 





Pleat the fabric to the yoke and pin it in place, working Fuse the pleats to the interfacing yoke, removing the 
on the first quarter of the skirt. Keep the waist edges of __ pins as you press. Before you move this section, check 
the yoke and the skirt fabric aligned, and pin directly into the __ that all the pleats are adequately attached to the yoke. If 

ironing board. The pleats don't have to be of equal width, and _ not, pin them temporarily to the yoke. Pleat and fuse the 


you can decide whether to show or conceal the seams. _ remaining skirt sections, one by one. 


Sew through all layers of skirt fabric and interfacing to 
hold the pleats in place. Using straight or decorative stitches, 
and any thread you like, stitch across the yoke in several passes. 
This stitching can be in parallel or 

free-form rows {including . & 

crisscrosses and wavy lines), 


but be sure to cover the 





entire yoke so that all the 
pleats on the yoke section are 
firmly anchored. Try on the 
pleated skirt, and make the 
zipper openings. Interface the 
zipper opening, and insert an 


invisible zipper. 






































Finishing touches 


Hemmed with a waistband or 
purposely left undone-the final 
touches are up to you 


Opt for a fringy, unsewn look, or neaten it up with a waistline 
treatment. If you line the skirt, the lining can be simply sewn in with 
a row or two of stitching (for an 
unfinished style) or anchored by a 


waistband or binding. 





Stitch the hem or 
leave it raggedy 
for fanciful 
texture and 
movement. If you 
like a very tattered 
hem, shorten every 
other strip 1 to 


2 inches before 





sewing the strips 
together. For a neat 
hem, trim the edge 
evenly, then roll-hem 
it with the serger, or 
blind-hem it by hand 


or machine. 





ONLINE EXTRA 
Visit ThreadsMagazine.com 


to learn how to draft and 
sew a Skirt lining. 
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\Sewing Machines 


by Judith Neukam 


Ded 


here’s nothing wrong with being 





| a Sunday-morning-to-brunch 
kind of driver when you're be- 
hind the wheel of an automo- 
bile—but a technique tune-up can 
work wonders for sewing when 
you're driving fabric over feed dogs. Many 
sewing problems can be resolved by taking 
a few driving lessons. These lessons won't 
just make sewing easier—they’ll improve 
your results. 

I’m going to tell you how to drive straight, 
navigate turns, take corners, jump bumps, 
and sew seams and edges that will look the 
way they were intended to. Your success 
depends on how you use your hands to con- 
trol the fabric as you sew. 

Naturally, you need to develop a feel for 
your sewing equipment. When you've sewn 
on a machine for a time, you acquire an 
intimacy with the way it accelerates and 
how it sounds—you become familiar with 
its vibration, pings, and knocks, and you 


Photos: Sloan Howard 


Straight sewing 
requires guides, 
pivots, and loops 


The long seams found on pants legs, and the vertical seams on 
skirts and dresses should be straight and pucker-free, with seam 
allowances having a consistent width. Subtle changes in the width 
of multiple seam allowances around a garment can significantly 


change the garment’s size. 


To help you stay on the road for even and accurate seam allowances, 
most machines have parallel seam guides embossed on the throat 
plate (photo above). Simply pivot the fabric left to right or right to 
left with your hand (photos at right and top right) to keep the fabric 
edge aligned with the seam guide while the machine stitches. 


When you're sewing through two or more layers of fabric, the 
bottom layer moves slightly faster than the top one, resulting in a 
misaligned seam. This is because the feed dogs grip and pull the 
lower fabric under the presser foot, but the presser foot creates 
a slight resistance on the top fabric. To keep both layers moving 
through the sewing machine at the same pace, drape a loop of 


fabric over your hand as shown at bottom right. 


can hear the difference when it’s not run- 
ning smoothly. Smooth sewing depends 
on starting with a machine outfitted with 
the correct needle and thread for the fabric 
youre using. 

Follow my recommendations for driving 
your sewing machine and you'll achieve 
extra-fine results in your sewing. 


Judith Neukam is an associate editor for Threads. 
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(continued on the following page) 
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Take it easy on curves 
with wrinkle-free 
maneuvers 


Improperly sewn curves can cause necklines that flare away 
from the body, and armholes that gape, are too tight, or have 


rough-looking, puckered, or angular edges. 


The technique for driving around both inside and outside curves 
is to sew them as if the fabric is a stiff, inflexible paper. You can't 
stretch or bend it as you sew, requiring you to use your whole hand 
to control the direction of the fabric. One hand controls the fabric to 
maintain an accurate seam allowance, while the other hand gently 
directs the fabric through the arc of the curve. The upper left photo 
shows how you drive the fabric through a concave curve in the 
direction of the arrows. In the middle photo, the right hand fingers 
steer the fabric around the curve and to the right from behind the 
needle. The bottom left photo shows how to use your hands to 
drive the fabric through a convex curve. In all cases, when you're 
driving curves, use your hands and fingers to direct and follow the 


original shape. 


Problems occur if you distort the fabric as it goes through the 
needle in a way that changes the original shape of the curve. The 
tendency to straighten a concave curve as It is being stitched 
causes the curve to shorten, which can make a neckline or armhole 
too tight. In the bottom right photo, I've placed a curve that was 
straightened during sewing under a curve that was sewn properly, 


notice how the same curve shortened as a result. 


For sharp 
corners-—drive 
to a point 
and pivot inset corner 





There are all sorts of corners: 90 degrees, 
45 degrees or less, inside, outside, and 
inset—-you see them on front openings, lapels, 


and pockets of blouses, jackets, and coats. 


Sewing a corner is often a matter of sewing 
along a line to a marked point, positioning 
the needle down into the fabric, lifting 

the presser foot, pivoting the fabric to the 


desired angle, lowering the presser foot, and 






best for inside corners or inset corners like ; 
Inside corner 
the ones shown at right. 


Clip the corner. 
For a well-sewn outside corner, such as a 


collar point, add an extra step. Stop sewing 
the seamline a stitch or two before you reach 
the end point. With the needle down, pivot 
across the point as shown at right, take two 


or three stitches, and pivot again to follow 





| 

f 
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i 
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| 

f recommencing to sew. This method works 
I 

[ 

| 

| 

i 

| the opposite seam. 
i 


Compare the points shown in the photos Turn before 
below when the fabric is turned right-side the point. 
out. The squared off corner on the left has 
a much sharper finished point than the 
example on the right, which was sewn by 


pivoting at the point. 


length (4 inch before and after the point). 
These smaller stitches support the fabric 


when the corner is trimmed or clipped. 







All corners benefit from a shorter stitch 
A squared-off A pointed 
t 


corner results corner results 


in a sharp point. in a blunt point. 


(continued on the following page) 


! x “ala? “ - 
avgust/september 2005 
/ 


i 
if 


Two ways to jump bumps 


When seams intersect with a waistband or hem, or you otherwise come to a point with a many- 






layered bump to sew over, It’s easy to get high-centered. When this happens, your machine usually 
jams at the top of the bump because the presser foot isn’t level with the feed dogs (see photo at 
near right). Most often, this results in a snarled mess of 


threads to cut out of your machine and your garment. 


By always keeping the sole of your presser foot parallel 
with the feed dogs, you can drive right over these bumps 
without skipping a stitch. To keep your presser foot 

level, use a shim designed for this purpose, such as a 
Jean-a-ma-jig or Seam Buster (below the middle photo). 
However, you can just as easily use a folded scrap of 
fabric to raise the low end of the foot, as shown in the 
top and far right photos on the facing page. Slide the 
folded scrap under the heel of the presser foot and 
stitch until the toe of the foot drops—then position the 


scrap under the toe and drag It along as you continue 





sewing until the heel drops. 





oe ee 


Taut sewing pulls in two directions 


Taut sewing involves pulling the fabric forward and not so much that you lose a neutral tension—meaning a 
backward simultaneously as you sew. This practice balance of pressure in both directions. By maintaining an 
intentionally removes the slack from the fabric to produce — equal amount of pressure on the fabric as it passes under 
an ultra-smooth seam or uniform topstitching on woven the needle, the feed dogs control the movement of the 





fabrics, or to create a lettuce finish on knit or bias edges. __ fabric as they should. If you are in the habit of taut sewing 


However, if you pull the fabric too hard, you will all the time, break it, or you'll continue to break needles. 


overpower the feed dogs, 
which often causes the 


needle to break because the 


the needle, which then hits 
the throat plate and snaps. 
The goal is to pull the fabric 
in opposite directions 


[ 
i 
i 
pressure on the fabric bends 
i 
i 
enough to tighten it but 
f 
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You can 
purchase shims 
where notions 
are sold. 
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A presser-foot lift ac actenenceneeamenll 


simplifies the journey — 


Machines come with wonderful features to make driving 





easier. One is the foot control that takes a half stitch when 
you heel-tap the control, enabling you to either raise or lower 








your needle position. Some machines offer a needle up/down If your machine doesn’t already have this feature, 

button that performs the same function but requires a finger you can add an after-market foot-operated 

to operate. presser foot lifter to your current machine. For more 
A hands-free method of lifting the presser foot is another information about a Universal Presser Foot Lifter visit 
: such feature. On some machines, the presser foot lifts PresserFootLifter.com or write J.I.M. Enterprises, 

automatically when you stop sewing—just enough to pivot 1048-A Brown Ave., Lafayette, CA 94549. 


your fabric—but not so much that you lose control of it. Other With these two features, you can 
machines offer a knee-operated presser foot lifter (above maneuver corners, curves, and 
photo at right), which enables you to lift and lower tight spots without ever taking 

the foot without using your hands. your hands off your fabric to 
hand-crank a stitch or needle 
position. They allow you 

to just leave the driving to 
invisible hands. 
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Ripple-free 


hen you get down to it, piping is just a fabric- 
covered cord. It should be easy enough to pro- 
duce, right? Well, the answer is yes...and no. This 
wonderful design detail that adds structure to and 
defines garment seams and edges can definitely be 





tackled by sewers of all levels. All piping is made 
with bias strips of fabric cut on a 45-degree angle, which are then 
wrapped around a filler cord, and applied to a garment. 

But the very nature of stretchy bias fabric requires careful han- 
dling within the framework of those few simple steps: You'll need 
to choose your fabric and filler cord wisely, be exacting when you 
measure and cut, hand-baste as well as machine-stitch to form the 
piping, and then hand-baste and machine-sew again to attach it to 
your garment. But, believe me, these fine points are key to control- 
ling bias stretch and are well worth the extra time they require. Your 
piping will be tight, even, smooth, and frustration-free—you'll never 
again have to rip out stitches to fix a pesky snag, fold, or ripple. 


Forgo too-thick or too-thin fabrics 
Before you start taming bias strips, let’s talk a 
little about fabric choices, because not all yard- 
age is piping-worthy. Stiff, heavy fabrics like 
corduroy or denim are difficult to manipulate 
around a filler cord, and the seam allowances 
become very thick, very fast. And sheer fabrics 
may allow the texture of the cord to show. 

Your garment and piping fabrics also need 
to be compatible in terms of weight, drape, 
and texture. A nubby wool piping and a fine 
silk garment fabric, for instance, aren’t a great 
pair—the wool piping would look out of place 
and weigh down the silk. To avoid a piping mis- 
match, it’s always a good idea to test out fabrics 
in a little piped sample before you commit to 
using them in an entire garment. 


Let the feet do the walking 

As you'll see in the step-by-step instructions 
that follow, after you hand-baste, you can 
then sew the piping by machine. For this, you 
have a few presser feet choices: a piping foot, 
which works well but isn’t standard for most 
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To outsmart a 
shifty bias strip, 
carefully cut, 
fold, and pin tt 
around a cord. 


Then hand-baste 





the pair in place. 


machines, a zipper foot, or a regular foot. | use a 
regular foot whenever I can, as I’ve found that a 
zipper foot doesn’t always exert the right amount 
of pressure on the fabric, which can effect the ten- 
sion and create loose stitches. On my last pass of 
stitching, however, I switch to a zipper foot so I can 
sew as close as I can to the cord. 


No pressing needed 

After all your hard work basting, the piping will do 
all the work for you in creating a fine edge. Piping 
is meant to be gently rounded, so pressing really 
isn’t necessary. Applying heat, pressure, and steam 
to a piped edge may create a not-so-gentle ridge, 
and the seam allowances may show though the 
fabric. In this rare moment of sewing construction, 
your hard-working iron can kick back on its heels 
for a well-deserved breather. 


Susan Khalje (SusanKhalje.com) is the host of “Sew 
Much More” on HGTV, and offers many classes through 
The Couture Sewing School. 
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Filler Compare 


choice 


S thickness 
~ and texture 


Although filler cord is completely covered by the piping 


fabric, its thickness and surface does affect the final 


result. All of these options are fairly inexpensive, which is 


a good thing—you'll be using a lot of cord in your garment. 


4? 


THREADS 


Twisted cording 


This white or off-white cording is 
sold at home-decorating centers 
and larger fabric stores and is 
available in a range of diameters. 
It was created for heavier 
home-decorating fabrics, so the 
diagonal cording lines might 

be visible through lightweight 
garment fabrics. 


Yarn 

Readily available at sewing and 
craft stores. Choose a synthetic 
twist that won't shrink when 
washed, and isn't too furry— 
stray fibers can get caught in 
your stitching. 


Rattail (and its thinner 
cousin, mousetail) 

This narrow, shiny rayon cord is 
firm, smooth, and consistently 
thick so it never gets caught in 
machine stitching. Fabric also 
slides beautifully over it, which 
makes ruching (see p. 45) a cinch. 








Measure and cut the 
bias strips 


Experiment a little to see how wide to make 
your strips. As a general rule, cut them double 
the diameter of the filler cord, plus 14/2 to 2 
inches for seam allowances. Remember, bias strips narrow a 
little once they’re cut, so it’s better to cut them wide~you'll 
have better control with generous seam allowances. And you 
can always trim later. 


Find the true bias. 






To make sure the — — —  —?o 
horizontal and vertical | 
grains are at right angles, 


table corner. To find the 


Cross-grain 


R 
| 
line up the fabric in a | 
true bias-45-degree 
angle-pick up a fabric | 
corner and fold it so the 
selvage-tightly woven 

edge-is aligned along the Selvage 


cross-grain. Press. 


Cut with a ruler 
and rotary cutter. 
Open the fabric, then 
trace the foldline with 
chalk and a ruler. 
Measure your desired 
width; continue until 
you create enough 
strips for your project. 
A rotary cutter and mat 
ensure that the fabric 





lays flat. Use the edge 
of the ruler as your 
cutting guide. 


Join strips to get 
the length you need. 
To join bias strips, 

sew them along the 
straight grain, which in 

a bias strip is along the 
diagonal. The joins will 
be unobtrusive. 





Stitch and press the 
seam allowances open. 


Model photos: Jack Deutsch; all other photos: Sloan Howard; makeup: Syma Pichler, drawings: Bob LaPomte 














Cover the cord 
: Second To ensure that the filler cord doesn’t slip inside 


the bias strip as you are sewing, first tie a knot on 
either end. 


Pipe an edge 
Fold the strip over the cord. or a seam. A 


On a flat surface, place the strip colorful covered 


ia od —— ‘, 
right-side down. Lay the corddown =, j y as 
the center, then fold the fabric over j f 
! f 








cord defines 

a neck edge 
and highlights 
an otherwise 





it. To avoid shifting the bias, first 
secure with a pin in the center of 
the strip (don’t lift the fabric off the 
table), then one at each end. Pin 


invisible seam. 


again halfway between the pins, then 
halfway between those, and so on. 


Hand-baste the edges together, then machine-:stitch. ~s 
Lifting the strip could shift the bias, so keep it where it 
is. Hand-baste with a running stitch about 's inch 
from the cord; remove the pins. Machine-stitch 

just inside the basting, leaving room for 
a final and closer pass of machine 
stitching. If this initial stitching 

is too close, then the second 

row will be even closer, 

and the piping will 


become stiff. 7 a : 


Apply the piping to the garment 

In the following steps, piping is applied to the right side of one 

fabric layer. To sandwich piping between two layers, follow the 

same steps, then simply place the second layer on top (the layers 
will be right-sides together), and stitch alongside the last 





line of machine stitching. 


~~ . Staystitch the garment edge. Mark the seamline on the 


._——S-— wrong side of the fabric with chalk. Then, to prevent the edge from 
distorting as you apply the piping, and to give you a clear stitching 
path, staystitch along the line. 


Hand-baste in place, then machine:stitch inside the 
first line. Pin the piping on the right side of the fabric, placing 
your pins just inside the initial row of machine stitching. Your goal 
is to match the pins to the garment staystitching. Then, hand-baste 
(yellow stitches) just the tiniest bit inside the staystitching and the 
line you’ve just pinned. Remove the pins, machine-stitch on top of 





the basting (not shown), then remove both basting lines. 


(continued on the following page) 









P For an inside curve, 
clip the seam allowances. 

Clip every 1% to 2 inch until the 
piping lays flat. After you stitch and 
turn the piping, the clips will allow 
the seam allowances to fan out, 
without puckering. 





Piping lends 
itself to a number 
of striking 
variations. Here 
are some of my 
favorites: 
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snip right up to the stitching line. 


For curves, snip seam allowances 


To sew piping along anything but the straight-and-narrow, you need to snip the seam 
allowances before you sew on the piping. To get the allowances to lay flat, don’t be afraid to 





For an outside 
curve or 
corner, 

notch the seam 
allowances. 

Notch out a triangle 
every 4 to '/ inch. 
After you stitch and 
turn the piping, the 
notches will allow the 
seam allowances to 
nestle without bulk. 


Overlap at an inside 
corner. While piping 
can be eased around an 
outside corner or curve 
without any trouble, it’s 
not so happy in a sharp 
inside corner. The extra 
fabric tends to fold over 
on itself. | prefer to 
overlap two pieces of 
piping for a clean, 
sharp corner. 





Pipe a buttonhole. 
For this fancy finish, first 
fuse interfacing to the 
fabric’s wrong side (this 
will stabilize the fabric 
and prevent the piping 
ends from showing 
through). Then fashion 
two small pieces of 
piping and apply as 

you would a bound 
buttonhole. 





Options for joining 
the ends 


In some applications, 
such as around a sleeve 
hem or neckline, piping 
ends need to be joined. 
You have a few methods 
to choose from, but in all, 
the cord ends need to be 
cut so they butt up against 
each other. If they overlap 
even a little you'll get an 
unsightly bump. 





Seam the ends. 
Seaming piping to 
the perfect length 
requires fiddling, 
as the bias strips 
can stretch. Loosely 
baste the seam 
until you sew right 
up to it, adjust as 
necessary, then 


machine-stitch. 





Slip one end inside the other. Press 

the raw edges of one end under, then slip 
the other end inside. Tighten the top layer 
of fabric to reduce bulk. 








Incorporate a 
knot. Tying a knot 
is a technique | 
borrowed from 

the home-décor 
industry. It’s seldom 
seen in garments, 
so its presence can 
be very striking. 
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Ruch for texture. 
Experiment with how 
much extra dimension 
you prefer by scrunching 
the bias strip up on the 
cord; even layer strips 
for maximum texture. 
Then, to eliminate 

bulk, press the seam 
allowances flat. This 
also keeps the gathers 
in place until they’re 
machine-stitched. 


Angle and overlap the ends. 
You'll just need to experiment to 
see how you want to slope the ends. 


Cover the join 
with ribbon. For 
a pretty, unusual 
patch, straddle the 
two ends with a 
piece of grosgrain 
or velvet ribbon. 
Tack the two ends 
together first so they 
don’t wiggle loose 
under the ribbon. 


Make it a 
double. Simply 
layer one row 
upon another. 
Just remember 
that this does 
create thickness, 
and therefore 
less flexibility. 
Grade the seam 
allowances to 
reduce bulk. 
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tf you gain or lose inches equally on the top 
and bottom, one-piece sheath dresses are 
fine; if not, opt for two-piece outfits. 


Keep style lines simple, focusing details 
around the neckline, where alterations 
aren’t needed as often. 


Avoid fussy details at sleeve cuffs, in 
the waist area, or nearthe hem—they 
complicate adjustments. 


Faced waists are easier to alter than 
elastic waists or structured waistbands. 





Sew Glothes That 


To alter your 
garments down 
(or up), work with 
the vertical seams 
and a revised 
sewing sequence 


Best patterns to take in or let out 


Some patterns are better suited to taking inor letting out. Consider these 


Sleeveless garments can be taken in more 
than those with sleeves. Use sleeve facings 
rather than bindings. 


Sleeves with a lower sleeve cap, which can 
be set in flat (before sewing the bodice side 
seam), are easier to adjust. 


Put zippers or other closures in the seam 
you're least likely to alter, and choose invisible 
back zippers over fly fronts. 


Omit pockets when you can-the alteration 
process makes it hard to keep them 
appropriately positioned. 


Drawings: Christine Erikson 


ost dedicated garment sew- 
ers enjoy wearing clothes 
that are stylish, unique, and 
definitely well fitted. When 
you're actively working to 





trim down, this can give rise 
to a fitting dilemma: You'd like your clothes 
to reflect your ever svelter shape, but you 
don’t want to invest hours sewing garments 
that will look oversized in a month’s time. 
My take on this is that you deserve a flatter- 
ing wardrobe throughout your weight-loss 
journey—consider it one of the rewards for 
approaching your healthiest weight. 

To achieve this, you don’t have to sew 
a new set of clothes every few weeks. Try 
my approach for making garments that 
can shrink along with your measurements. 
(And if you put back on a few inches, the 
clothes can be adjusted, too, as long as you 
leave wide enough seam allowances.) I'll 


show you how to select pattern styles and 
fabrics that are visually slimming, and—even 
more important—I'll teach you my special 
construction techniques that make it sim- 
ple to adjust the size of your garments. 
With these methods, you'll be able to alter 
garments to accommodate approximately a 
20-pound weight change. 


Take a good look at yourself 

Before you plan a wardrobe for weight 
change, it’s important to assess your figure 
type. A full-length mirror, often a sewer’s best 
friend, is less revealing than a photograph 
when it comes to analyzing your shape, so 
grab a digital camera and a trusted friend 
and take some pictures. 

Determine where you carry most of your 
excess weight, and think about where you 
gain or lose inches when your weight changes. 
For some, those inches come and go from the 


Facings: Divide and conquer 


To make quick work of alterations at vertical 
seamlines, create individual facing pieces for 
each garment section that flanks a seam where 


you expect to make adjustments. 


Front facing 





Pants front Pants back 


Back facing 





= 
s 
a 
o 
) 
] 
ke 
a 





Skirt front 





Skirt back 


tummy and waist, for others, from the hips 
and thighs. Knowing where your shape will 
change first and most dramatically will help 
you select appropriate pattern styles. 


For fitting, the more vertical seams, 
the better 

Any seam in a garment offers an opportu- 
nity to adjust fit, but vertical seams are the 
most helpful when it comes to increasing 
or decreasing circumference measurements. 
For this reason, princess-seamed styles, 
especially those with seams running from 
the shoulder (rather than the armscye) to 
the hem, are ideal for making fit changes. A 
princess-seamed dress or blouse, for exam- 
ple, offers six seams where alterations can 
be made: If you deepen each seam by just 
4 inch, you'll tighten the dress by a total of 
3 inches—without affecting the hang or look 
of the garment. I’ve four.d that you can take 





Side-front 
facing 


Side-back 
facing 





Skirt side-front Skirt side-back 
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even more than 4 inch out of each seam 
and that altering seamlines unevenly (taking 
out more where you've slimmed down most, 
less in other areas) contours your garment 
beautifully to your figure. 

For skirts and pants, a similar principle 
holds true. Look for skirts with gores and 
pants that include seams down the front 
and back of each leg. You can also add ver- 
tical seams to skirts and pants that don’t 
have them: Start a seam at one of the waist 
darts and continue it to the hem, keeping it 
parallel to the grainline. 


Fabrics can provide camouflage 
Each of the styles I’ve suggested introduces 
vertical lines, some of which will run across 
the fullest part of your figure. Although 
up-and-down lines can create a slimming 
effect, you may prefer less obtrusive seams. 
If so, camouflage the style lines by using tex- 
tured fabrics, such as tweed or pique. Allover 
prints, too, hide seams well, but avoid 
extremely bold prints and plaids; fragmented 
motifs and mismatched repeats can call 
attention to seams you want to conceal. 
Taking in and letting out seams puts 
stress on fabric, so it’s important to select 
fabric that has some body (which is more 
appropriate for fitted garments than flimsy 
fabric), doesn’t show needle holes when 
stitching is removed, and when pressed, 
doesn’t let seam allowances show through. 


Assemble garments so they’re easy 
to disassemble 

Its a bit tedious to alter most garments— 
opening all those intersecting seams certainly 
doesn’t seem like a creative way to spend your 
sewing time. But by rethinking the way you 
construct your clothes, you can build alter- 
ability into them. On pp. 47-49, you'll find 
instructions for reconfiguring facing shapes 
and for changing the sewing sequence for 
dresses and tops and for pants and skirts so 
that all the vertical fitting seams are simple to 
take in or let out when needed. 

There’s no easy way to adjust a fully lined 
garment, so I simply omit linings. In fact, 
I deliberately don’t sweat the finer details 
when I’m sewing for weight changes, and 
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Sew adjustability into your garments 


By revising your sewing sequence from the traditional one, you can plan 
for seam intersections that facilitate, rather than interfere with, adjust- 
ments at vertical fitting seams. First, create any new facing pieces you 
might need, and finish the facing edges by serging, zigzagging, or pink- 
ing; avoid the turn-and-stitch method. Then, follow the construction 
sequences shown here. 


Pants and skirts 

Attach facings; insert a zipper 

Sew all darts. Attach each facing section 
to its corresponding pattern piece, then 


press all the waistline seams open. For 





pants, sew the inseams. Insert a zipper in 


the center-back seam. Pants front 





Sew inseams. 


Sew the main vertical seams 

Jointhe gore seams for skirts and the center-leg 
seams on pants (if present), beginning at the facing 
edge and stitching toward the waist-seam intersec- 
tion. Stop with the needle down at the waist seam, 
pivot the garment, and continue sewing to the hem. 
Sew the side seams in the same way. 





I focus instead on experimenting with 
fashion trends, using up stashed fabric, 
or playing with new fabrics that mightnot 
be “in” next year. This approach to sewing 
isn’t necessarily the way you might choose 
to make garments you anticipate wearing 
for many years to come—but it’s perfect for 
temporary clothes that will see you through 
a season OF SO. 

While you're in the process of slimming 
down (or gaining curves), I encourage you 
to sew for yourself. If your clothes fit well, 
then any size can be your ideal size. 





Loretta Gjeltema is the founder and editor of 
Fitting Tips!, a newsletter for users of pattern- 
making software (FittingTips.com). 


Join the crotch 
seam in pants; 
anchor the fac- 
ings and hem 
For pants, insert 
one leg inside 
the other, with 
right sides 
together. Sew 
the crotch 

seam, starting 


at the bottom 
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of the zipper 
and continuing to the front-waist seam. Stop 
with the needle down, pivot the garment, and 


continue sewing to the edge of the facing. 


For skirts and pants, press the facings to 
the inside of the garment, and anchor 
them to the seam allowances with a few hand 
stitches; don't understitch. Blind-hem the 


garment by hand or machine. 


Princess-seamed tops and dresses 


Join the shoulder seams first, then the princess seams 

Insert a zipper in the center-back seam (omit this step if the garment 
has a center-front opening). Join the center front to the center back 
at shoulder seams, and 

the side fronts to the side 
backs at shoulder seams. 
Stitch the side panels to the 
center panels by sewing a 
continuous seam from the 
front hem to the back hem, 
passing through the shoul- 


der seam. 


Add sleeves or facings 
Leaving the side seams open, at- 
tach the sleeve or armscye facing 
to the armscyes. Press the seam 


open in the underarm area. 


Close the side seams 
Beginning atthe facing edge or 
the sleeve hem, stitch toward 

the side seam. At the intersec- 
tion with the sleeve seam, stop 
with the needle down, pivot the 
garment, and sew the side seam, 
ending at the hem. Press facings 
to the inside of the garment, but 
skip the understitching, which Is 
time-consuming to remove for 
alterations. Hem sleeves by hand; 
tack facings to the side and 
shoulder seams. Finish the neck- 
line as desired, and blind-hem the 
garment by hand or machine. 








Refit a garment at the 
vertical seams 


All you need to do is loosen facings and hem edges, 
adjust the seams, and your're practically done. 


Open the edge finishes 
Undo the hem—entirely or 

just in the seam areas. Un- 
tack facings that were fas- 


tened to seam allowances. 


Pin, then sew adjust- 
ments at vertical seams 
Turn the garment inside out 
and put it on. To take it in, 
pin the vertical seams and 
facings to match any seam 
changes. (To increase the 
circumference, unstitch the 
needed seams and repin 
with narrower seam allow- 
ances.) Remove the gar- 
ment, and—before removing 
the previous stitching— 
resew it and facing seams 
as pinned. Remove the pre- 
vious stitching, press the 
seam allowances open, and 


trim if you so desire. 


Resew the hem 

and facings 

Try on the garment and 
adjust the hem. Resew the 
hem and tack the facings to 
the inside. (Tip: For a quick 





hem when making minor ad- 
justments, stitch a portion 
of the hem separately at 
each side of the seams so 
that you can undo that part 


and leave the rest in place.) 
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Quick to Make Projects 


Fashionable 
and fun to wear, 
these three 
creations take 
just a few 
hours—or less— 
to sew. 


THREADS 


Fold a Place Mat 


ino a Purse 


love inventing bags that are fast and 

easy to sew. Starting with a ready-made 

place mat gives me the finished edges 

and lining before I even begin to work 

my magic. All you need to make one is 

a rectangular place mat, 1 /2-yard-long 

cord for the shoulder strap, and a button or 
other embellishments to suit your style. 

You can find cool place mats at an import 

store, cord at a fabric store, and buttons 


and other embellishments from your collec- 





tion. You can sew this bag in minutes—just 
follow these directions. 

Choose a place mat that can be folded 
easily and doesn’t have stiff or thick edges 
because you'll have to sew through four 
edges and a cord. Once it’s folded twice, a 
thick mat might not fit under your presser 
foot. Set up your machine with a size 16 or 
18 jeans needle because sewing through all 
those layers can break a smaller needle. 


Gay Gerlack sews, designs, and writes in 


Martinez, Calif. 



























A three-pocket purse 
In five easy steps 


1. Fold the place mat in half lengthwise 
with wrong sides together, as shown. 
Press the fold. 


2. Fold one short end toward an 
imaginary line located about 
one-quarter of the total length 
of the place mat. Press the fold. 


3. Knot the cord ends and bury . | 
them inside the seams; topstitch : 
the sides of the purse to close them, 
as shown. Reinforce the stitching at 
the cord and the corners. 


4. Fold the top flap down over the 
inside pockets and press the fold. 


5. Add buttons, snaps, tassels, or 
other embellishments as desired. 


3) 


Quick 
to Make Two Seams 


Projects 


make an instant 


lf Shrug 


by Anna Mazur 




















raps, abbreviated cardigans, and all manner of 
shruggy little shoulder warmers keep showing up 
in the pages of fashion magazines and in stores. 
It’s not just because they're stylish and attractive, 
but also because they're perfect cover-ups for cool 





evenings out, over-air-conditioned offices, and just 
hanging around at home. 

It's a cinch to make one of these garments: All you need is a 1- 
by 12-yard rectangle of fabric with drape, and at least 25-percent 
stretch along the longer dimension (i.e., a 4-inch section of fabic 
will stretch to 5 inches). You'll fold the fabric, make a couple of 
cuts and seams, finish the edges as desired, and be ready to wear 

your new “sweater.” With slightly different shaping, you can create 
the three different looks shown here. And don’t forget to think 
about adding trims around the edges, 
a closure at center front, or other 






embellishments to give your 






shrug individual style. 













Couture seamstress 
Anna Mazur keeps 





her eye on current 






fashion trends. 


Batwing 





One size fits all... 


or most. The directions given here fit a woman’s size small to medium 
(sizes 4 to 12), and larger sizes, though with less coverage in front and ; 

Dancer's 
less fullness in back. 


| Body opening, 
upper edge = 30 in. 


i 
Center 
Back 


Sweater 


Each shrug begins with a rectan- 
gle of stretch fabric, 50 inches 
wide by 30 inches deep; all ver- 
sions shown have approximately 

a 60-inch total body opening. To 
adjust the size, experiment with dif- 
ferent proportions for the starting 
rectangle and the position of the 
seams. 










30 ind 


ier amar, nn, ae arama, aaa 


tad _| ‘For taller people, increase the 
+—— 50 in. ——<$ ___——————___———_—— width, depth, and body opening. 


*For Shorter people, decrease the 
width, depth, and body opening. 


*For plus sizes, increase the body 
opening. 


Fold, cut, sew 











Mini kimono Batwing 





D ’s Sweat 
angers 3 eater Fold the fabric in quarters 


Top fold = 25 in. Fold the fabric lengthwise, then width-wise, resulting in a 


rectangle measuring 25 inches by 15 inches. 






Cut the shrug into shape 

Following the diagram at left, cut “sleeve” seams and body 

sleeve seams: 
Mini kimono Center Fold | 

Batwing = 15 in. | 


opening shaping as directed, through all layers of the fold- 










ed rectangle. Use a fashion ruler to create smooth curves. 


Sew and hem the shrug 

Sew the “sleeve” seams, then, finish the sleeve hems, in- 
: cluding the 2'/2 in. cuff for the mini kimono, and the body 
Batwing body opening 

opening as desired. Suggested edge finishes: Fold up the 
hem and stitch, using a serged cover stitch, a zigzag, or a 
multistitch zigzag; simply serge or roll-hem the edge; bind 


the edges with bias fabric, or with fold-over elastic; sew 





2\/2-in. cuff 


| , stretch lace around the edges; use the fabric’s selvage if 
turnback 


it's attractive. 


———— | Mini kimono and Dancer’s 
sweater body opening 
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Quick 
to Make 
Projects 


Sew a Peasant 


Blouse 
in an Afternoon 
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by Judith Neukam 


aybe they’re called peasant blouses be- 
cause women of modest means could 
make them without a dressmaker, sewing 
machine, or even a pattern. Nonetheless, 
these simple blouses have graced exclu- 





sive designer collections for decades. 

The directions given here provide the basic formula 
for creating your own peasant blouse. The amount of 
ease you use, and the fabric you choose, will determine 
the look of your blouse. Soft, gauzy fabrics are sporty; 
crisp fabrics such as taffeta are formal and opulent; and 
polyester sheers make perfect swimsuit cover-ups. Even 
canvas, linen, and duck cloth—sewn with less ease—can 
work. Whatever effect youre after, you can puta blouse 
together this afternoon, without a pattern. 


Judith Neukam is associate editor of Threads. 
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Model photos: Jack Deutsch; haw and makeup: Sylvia Pichler; all other photos: Sloan Howard; 


drawings: Bob LaPointe 


Sizing up your 
rectangles 


The length and width of your 
rectangles establish the style of 
your finished blouse. 


Length 

Decide how long you want the 
sleeves and the body, and add 2 
inches for the neckline casing and 


hem allowance for each rectangle. 


Width 

The width is the body or arm 
circumference plus ease. 
Consider the look you want and 
the fabric you’re using: heavier, 
stiffer fabrics require less ease 
than lighter, softer fabrics. 

The blouse shown on p. 54 is 
33 inches long and each body 
rectangle is 39 inches wide, 
which is a greater than 2-to-1 
ratio of fabric dimensions to 
body measurement. 


To calculate the absolute 
minimum amount of ease for 
each pattern piece: 

Sleeves: bicep circumference 

+ 5 inches. 


Body: larger of bust or hip 
circumference + 10 inches + 2. 


For all sizes and styles: 

Start by determining the desired 
proportion of body ease, then use 
the same ratio to calculate the 
sleeve ease. 


Cut and prepare two sets of rectangles 


cutting 
line 
8-10 in. 





folded Smaak | 


casing 


length 


5 in. 


1. To determine what size to cut your rectangles see “Sizing 


up your rectangles” 


2. Press the neckline casing: At the neckline edge of each 


piece, press under 1/4 inch, then 3/4 inch. 


3. Fold the front in half to establish the center front line. 


4. To make a faced neckline slit, cut a 2-inch by 6-inch strip 


of fabric, and clean finish all but one short edge. Fold open 


the pressed neckline casing, and center the strip, right sides 


together, over the center front line, aligning the unfinished 





Sew these 


diagonal seams 


first with casings 


unfolded. SA 





Lt 


back 





front 


Sew side/sleeve 


short end with the neckline edge. Stitch the 
neckline slit as shown, using a shorter stitch 
length near the point. Cut down the center of the 
slit and turn the facing to the wrong side of the 


garment; press. 


5. Improve the fit around the arms by cutting 
off the upper corners of each pattern piece, as 
shown at left. Be sure to keep the casing folded 


in place when you cut the corners. 


Put the blouse together 
with five easy seams 


1. With the casings folded open, join the sleeves 
to the front and back by sewing all the 


diagonal seams. 


2. Fold the casing back down. Starting at the slit, 


sew around the neckline to secure the casing. 


3. Sew the side and sleeve seams in 


one continuous seam. 


4. Hem the sleeves, or sew casings 
and insert elastic into the sleeve’s 


lower edges. 


5. Hem the blouse. Insert the 


drawingstring into the neck casing. 


seam after 


diagonal seams. 


EE 


august/september 2005 ak 




















by Jean Haas 





Make a Pattern from 
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Choose the right tools for the job 


Base your choice of tape on the weight and 
drape of the garment’s fabric. For lightweight 
and medium-weight fabrics, including light- 
weight silk, rayon, slinky knit, and similar 
fabrics with a delicate hand, use either 
masking tape or medium-tack painter’s tape. 
Medium-tack tapes release easier, but they 
can also separate easily. Heavier and denser 
fabrics like denim, Ultrasuede, heavyweight 
corduroy, and twill may require duct tape 

(I recommend Manco/Henkel brand) for a 
substantial and firm transferring medium. 
Always test your tape/fabric compatibility 
before covering your garment with tape. And 
never leave any tape on your garment for more 
than an hour or two. 


Choose a pattern medium 

| prefer using the nonwoven Pellon type 
pattern papers because they are strong, soft, 
and easy to handle. Muslin also makes an 
excellent transfer medium. Pattern tissue 
works but it isn’t as forgiving and sometimes 
adheres to the tape before you want it to. 


Have the following tools available: 

¢ ¥g-inch-wide tape measure 

¢ Pins 

* Permanent, fine-point pen 

¢ Scissors 

¢ Yardstick 

e French curve and/or hip curve (optional) 


Ready-to-Wear 


are all you'll need to pull it off 


ou can copy the best-fitting 
pants you’ve ever owned, or the 
50-year-old dress you found in 
the attic after the moths ate the 
left sleeve. Perhaps you want to 
capture a fabulous pocket detail, 
or the perfect shape of the lapel on a fa- 
vorite jacket. There are all sorts of reasons 
for wanting to copy a ready-made garment. 
Here’s a great way to do it. 
A fast and easy way to make a pattern from 
a ready-to-wear garment, without snipping 
any stitches, is to copy the garment with 
tape. To demonstrate howit’s done I'll walk 
you through the steps of copying a simple 
pair of pull-on pants. However, you can copy 
any garment: a blouse, jacket, coat, or even 
your sofa upholstery. 
The process isn’t hard: Tape an outline of 


the seams; fillin the void as shown at right; 





transfer the taped shape to your pattern 
medium; and then add the hem and seam 
allowances. 

Most of the time I work from the inside of 
the garment so I can see the exact stitching 
lines. But you can take a pattern from the 
face of the garment as well, which is neces- 
sary for lined garments. 


Gather your tools, test your fabric 
First, gather your tools as listed on p. 56, 
then turn your garment inside out, and lay 
a strip of tape inside the hemline to test the 
fabric and tape compatibility. You don’t want 
to tape an entire garment and then discover 
that the tape pulls out the metallic thread. 
Even though I’ve never had problems work- 
ing on any fabric with the tapes I recom- 
mend, it’s a good idea to test them first. 

Tuck one leg inside the other and position 
your pants inside out with the back crotch 
on top and fully exposed. Now you're ready 
to start taping. 


Outline the seamlines 

Use */4- or 1-inch-wide tape torn 

into strips about 1! inches long, 

and abut the long edge of the strip 
along the stitching line of the crotch seam 
as shown at right. Then overlap the strip 
ends so they'll hold together when you 
remove them later as one piece from the 
garment. 

Tape up to the seamline but not onto the 
seam allowance. Once you've outlined the 
crotch seam, proceed down the inseam in the 
same manner. When you reach the hemline, 
tape horizontally against its edge. Continue 
taping along the seamlines until you've built 
an outline of the leg’s pattern piece. 


(continued on the following page) 
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Stay inside the lines when 

you tape the void 

Once you've outlined the seams, 

fill in the leg with 2-inch-wide 
tape, starting horizontally at the hemline 


and ending at the waistline. Overlap each 
2-inch-wide strip and the outline tape as 
shown above to ensure that your taped 
shape won’t pull apart when it’s removed 


from the garment. 
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As you fill in the leg with tape, pull out 
the other leg to keep your fabric flat. Make 
sure to smooth out the wrinkles as you af- 
fix your tape horizontally from the hem up 
to the waist. 

As you work your way up the leg and ap- 
proach the crotch wedge, use narrower tape 
or tear your 2-inch tape in half if needed to 
accommodate the smaller area. 














Taping an elastic waist 

requires some pull 

At the waistline, stretch out the 

elastic where it gathers the fabric 
so you don’t tape in wrinkles or pleats. You 
can do this by pulling the pants over an 
ironing board or recruiting an extra pair 
of hands to help hold the elastic taut until 
you capture the desired shape. Tape up to 
the base of the elastic. Then, measure the 
width of the elastic and the amount of fab- 
ric turned over for the casing (see the photo 
below), and make note of this distance to 
use later. 

If your pants have a waistband instead 
of a folded casing, tape an outline of the 
waistband ina later step. If your pants have 
a dart, see “How to copy a dart” at the bot- 
tom of p. 60. 


Move slowly for 

no-tear removal 

Once your first pattern section has 

been outlined and filled with tape, 
it’s time to remove the taped shape from the 
garment. First, make sure you have estab- 
lished complete tape cover. Fill in any miss- 
ing areas and check for ample tape overlap. 
As an extra precaution, especially if you’ve 
used medium-tack tape or masking tape, 
you can apply a strip of duct tape down the 
length of the pants leg to prevent the taped 
shape from tearing apart. 

Prepare a clear table space large enough 
to accommodate and transfer your pattern. 
Place the leg with the adhesive side of the 
tape facing up, and the smooth side of the 
tape against the table. Gently lift the pants 
hem edge and start separating it from the 
taped shape at the hemline. As you sepa- 





rate the pants leg from the taped shape, use 
small pieces of tape to hold the edges to the 
table and prevent it from shifting (photos 
top and right). You don’t want the taped 
shape to fold over onto itself by accident. 
Continue lifting the fabric by rolling the 
pants leg out of the way to release the entire 


taped shape. 


Transferring the tape to your 

pattern paper 

Cut your pattern paper 6 inches 

longer than the length of your 
pants leg, which allows ample extra length 
for hem and waistline considerations. Roll 
the pattern paper lengthwise. With several 
inches of tissue extending below the hem- 
line, carefully unroll the paper and attach it 
to your taped shape (see the photo at right). 
Go slowly and unroll only an inch or so ata 
time, smoothing the paper before proceed- 
ing until the entire taped shape is trans- 
ferred to the pattern paper. When you’ve 
covered all of the tape, gently lift and turn 
the pattern paper over to see your captured 
pattern shape. 

Now that you have finished taping and 
transferring the leg back, replicate the leg 
front following the same process. If you are 
copying a garment other than pants, the 
method is the same: Outline the seams and 
fill in the void with tape, transfer the taped 
shape to pattern paper, and proceed to the 
next pattern piece. A sleeve requires taping 
in the round, which is simplified by placing 
a sleeve board inside the sleeve. 





(continued on the following page) 
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Add seam allowances, 

hem allowances, and 

waist information 

After you've transferred the leg 
front and back, compare the side seams and 
inseam lengths, and if they aren’t the same, 
correct them as needed. Extend the waist- 
line twice the width of the elastic and mark 
that amount above the tape shape along 
the waistline (see the near photo below). 
Treat the hemline exactly like the waistline, 
adding the same amount of hem allowance 
used on the original garment. 

Before drawing in the seamlines, fold over 

your pattern paper along the hem and waist- 
line so that you retain the correct shape 


when you add seam allowances. Tape the 
folded edge down so it doesn’t move. 

Many tape measures are */-inch wide. To 
simplify marking a seam allowance, just lay 
one edge against the side of the leg seamline 
and draw in your seam allowance along 
the opposite edge. Alternatively, use a clear 
gridded ruler to mark your allowances on 
the pattern medium. 

Continue adding seam allowances to all 
sides of the pattern (excluding the waistline 
and hemlines, which are otherwise edge-fin- 
ished). Cut the folded hemline and waistline 
seams on the new cutline you established 
by adding the seam allowance. 


All patterns need grainlines 
Fold the pants leg in half aligning 
the inseam and side seam from 
the hemline to the knee, and then 
crease the leg to form your grainline (see 
the photo below). Realize as you crease the 
grainline that it only lines up and matches 
below the knee. Don’t try to make it line up 
any higher because many times it won't 
For other garments, you can identify many 
of the pattern grainlines by locating the cen- 
ter-front or center-back lines. But if ’m copy- 
ing a pattern piece that doesn’t have an obvi- 
ous grainline—such as the side-front panel 
of a princess style jacket or dress—l identify 
the grainline on the original garment and 
mark it on the tape while it’s still affixed to 


the garment. 








60 THREADS 


How to copy a dart 


Tape the section containing the dart while the garment is on your body or dress 
form. Mark the dart line on the tape. Cut along the dart line after you separate the 
tape from the garment. When you flatten the pattern, the dart will appear. 





Notch your patterns to 

simplify construction 

Once youve copied the front and 

back pants leg pattern pieces and 
added seam allowances, pin the front and 
back side seams together, and mark both 
pieces at the waistline, hipline, knee, and 
hemlines. Use these marks to make notches 
to aid sewing accuracy during construction. 
And mark your pattern pieces as front and 
back to avoid confusion. 















Now that you understand the simple steps, 
you can repeat them for copying much more 
complicated patterns. It’s always a process 
of taping one piece at a time. Below, you'll j 
see how to copy a dart and two different / 
pockets. Once you grasp these techniques 
you should be able to copy anything. 


Jean Haas travels the country educating sewers. 
Visit DressFormDesigning.com to learn ubout 


X 


* 


* 


With elastic 
casing and 


her videos. 


seam and hem 
allowances 
added, your 
pattern is ready 
to use. 


Perfect patch and inset pockets 


Capturing the shape of an inset pocket 


Capture the shape of garment details, such as a patch pocket, with tape. 
Follow the same steps as for a full pattern piece. Use smaller pieces of tape. Pull 
the tape off from the top. Apply it to pattern paper, and add seam allowances. 


Copy pocket 
ecge from ine 


outsioe 
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couldn't be easier~just copy the leg from the 


outside of the garment and 
the pocket from the inside. 


Copy pocket 
fereltlesm(celip 
fhe inside 
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Purchasing fashion yardage on the 
‘Internet and through the mail is easy, 
safe, and multiplies your sewing 

. options exponentially 


by Carol Fresia 


nless you live in a major metro- 

politan area, chances are good 

that you can count the local 

fabric stores on the fingers of 

one hand. Although many of 

us fondly remember the small, 
independent shops where we conveniently 
and regularly purchased yardage, patterns, 
and all necessary notions, savvy sewers to- 
day are learning that online and mail-order 
shopping are the next best thing. Whatever 
you're in the market for—from basic gar- 
ment material to specialty decorator fabrics, 
quilt cottons, bridal silks, bargain yardage, 
high-end designer cuts, waterproof outdoor 
fabrics, or the finest heirloom batiste—youll 
find it on the Web. 

There are just a few things to know to 
make your long-distance fabric shopping 
experience successful: how to evaluate fab- 
ric when the bolt isn’t in front of you, how 
to take advantage of the services offered by 
retailers, and how to assess and choose a 
reputable vendor. If you haven’t purchased 
fabric by mail or over the Internet, I encour- 
age you to give it a try; with the dearth of 
brick-and-mortar stores, you've got little to 
lose, and a lot to gain. 

According to Barbara Blom, who owns 
Sawyer Brook Distinctive Fabrics (an inde- 


Drawing: Linda Boston; photos: Sloan Howard 








pendent, full-service fabric store in Massa- 


chusetts) and also runs an online business 
(SawyerBrook.com), the best way to prepare 
for long-distance fabric shopping is to edu- 
cate yourself about fabrics and fibers. Fabric 
encyclopedias provide excellent guidance, 
and you can also learn a lot by visiting fabric 
stores when you have the chance, just to ex- 
amine the goods for sale. Blom recommends 
maintaining a swatch collection for refer- 
ence, too. The more you know in general, 
the better you'll be able to interpret online 
swatches and descriptions. 


A swatch in hand is worth 
many on screen 
Although Internet fabric shopping allows 
you to browse thousands of fabrics at 3 a.m., 
wearing a bathrobe and sipping a beverage 
of your choice, one thing you can’t do is ac- 
curately judge a textile’s color and hand (the 
way it feels and drapes). Matching colors, 
in particular, can be risky, simply because 
each computer monitor displays images 
differently. If you’re looking for something 
specific, the best solution is to work with a 
swatching service. 

There are several versions of swatch- 
ing services. Some businesses sell or give 
swatches of fabrics shown on their Web 
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sites. Other sites provide a custom swatch- 
ing service: You email or phone the store 
with your color and fabric preferences, 
and they mail you swatches that fit those 
criteria. (Some sites limit the number of 
swatches per customer, but most don’t 
charge for the service.) Anne Kendall, of 
Apple Annie Fabrics, a small shop special- 
izing in designer fabric (AppleAnnieFabrics 
.com), says that, thanks to thoughtful, 
personalized swatching for her customers, 
she’s never had a cut of fabric returned. 
Finally, there are subscription swatch ser- 
vices. These are like having a mini fabric 
store sent to your home at regular inter- 
vals. For an annual fee, ranging from about 
$5 to $50, you'll receive periodic mailings 


Most online services will 
send fabric samples upon 
request. Real swatches are 
better than on-screen 
photos when you’re 
particular about the 
color, texture, or 
drape of the fabric 
you’re ordering. 


Fabric store in an envelope: 
Swatch services provide you 
with beautifully coordinated 
fabric sets, ideal for creating 
seasonal wardrobes. And the 
swatches themselves can 
become part of your personal 
fabric reference collection. 

















(usually monthly or seasonally) of assorted 
fabric swatches. What’s particularly appeal- 
ing and helpful about this type of service is 
that the fabrics are edited to be seasonally 
appropriate and fashionable; frequently, 
they’re offered in coordinated groups, with 
suggestions of how they can be used to cre- 
ate complete ensembles. For devoted gar- 
ment sewers interested in developing stylish 
wardrobes, these services are a great boon, 
especially if you find a vendor whose taste 
closely reflects yours. 


Old-fashioned service with 
new-fangled technology 

If you're hesitant to make a purchase online, 
your best bet is to start with a company 





Find the vendor(s) of your dreams 


oo 


Type the word “fabric” into any search engine and you'll be rewarded 
with pages of hits. A more targeted way to locate reputable retailers 
is through advertisements in sewing-related publications, including 
this one (as well as our online advertiser index). 

Visit active chat boards~for example, SewingWorld.com, Pattern 
Review.com, and “Gatherings” at ThreadsMagazine.com~to learn the 
names and URLs of retailers that other sewers recommend. Virtual 
word of mouth will not only help you find a source for all kinds of 
fabrics; it can also steer you toward the companies that provide the 
most outstanding service or products. 
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It’s easy to find your way around the online store: 


In addition to photos and descriptions of the fabrics, 


look for links to the shopping cart, the explanation of 


policies, shipping rates, and contact information. 


Translating textiles on your terminal 


When you're shopping online and don’t have an actual swatch to work 
with, search for clues in the photos as well as the written descriptions. 
Click to enlarge pictures, and pay attention to rulers, gauges, or other 
objects in the photo, to assess the fabric’s scale. Some sites offer both 
close-up and full-bolt views of fabric to help you with texture, color, 
and drape. You'll occasionally find a “fabric coordination” feature, which 
allows you to cluster photo swatches; this mimics the practice of piling 
up bolts in the store to create coordinated groups. 

Some Web sites provide detailed information about their products, 
others settle for a quick notation of fiber content and 
fabric width. And even if the description gives details like 
fabric weight (either in ounces, or in ballpark terms like 


‘ 


heavyweight or blouse-weight), bear in mind that there 
are no standards for fabric terminology on Web sites. 
Nevertheless, subjective phrases like “appropriate for 
tailored jackets, “lots of drape,’ or “great for full skirts” 





can steer you in the right direction. 


specials 
all fabrics 
about us 


contact us 


mailing list 






order swatches 


For a list of online 
and mail-order smipping (es 
? ‘ matching service 
fabric retailers, go to 
policy/guarantee 
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gift certificates 
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Shop securely and privately 

When you shop online, it’s important to check the vendor's 
level of security. Most online retailers use technology that 
encrypts your credit card information, preventing it from 
falling into the wrong hand. If the Web site doesn’t state 
that this technology is in place, look for the following: 
Make sure that the Web address on the page that asks for 
your credit card information begins with “https:”; the icon 
of a locked padlock or an unbroken key appears on the 
bottom of the screen or on the status bar. 

If you’re still unsure, phone the company and ask about 
the most secure method of payment. 

For more details on shopping securely online, visit 
these sites: SafeShopping.org; http://www.ftc.gov/ 
bcp/conline/pubs/online/cybrsmrt.htm; or NCLnet.org/ 
shoppingonline/. 


Pees 6 oe 








search 


shopping cart my account 








contents: 36% cotton, 4% 
lycra 

width: 54” 

retail price: $18/yard 
your price: $6.50/yard 


This stretch cotton sateen is idea! for tops, jackets, and 
lightweight pants. The floral print features orange/salmon/ 
red roses, approx. 4” across, on a black background. 
Machine wash, hang to dry to prevent shrinkage. 





that offers service either by email or tele- 
phone. (Similarly, shoppers who don’t have 
Internet access at home can use computers 
in most public libraries, take notes, and 
then call in an order.) You'll find it easy to 
develop a personal relationship with the 
retailer this way. Notonlywill you feel more 
comfortable placing your order, but you'll 
trust the store staff to become your personal 
shoppers, selecting appropriate linings, in- 
terfacings, thread, and buttons to match 
your fabric, should you need them. 

As in a brick-and-mortar store, the better 
the retailer knows you and your preferenc- 
es, the better he or she can serve you—and 
it's not only about selling you fabric. Bar- 
bara Blom points out that many of Sawyer 
Brook’s customers call with questions about 
garment construction, which she and all 
her staff are qualified to answer. And even 
when clients have swatches in hand, they 
don’t always know how two fabrics will 
look together at the scale of a garment, her 
staff is happy to lay out some yardage to see 
if they're compatible. 


Surprise-it’s just what you wanted__, 


Home delivery is a treat, but even better 
is the fact that you’re able to purchase 
exactly the fabric you’re looking 


— 


for, no matter where you're 


- 


Despite the apparent anonymity of Web- 
based shopping, all the vendors I spoke 
with consider each customer important, and 
enjoy getting to know them through their 
shared love of fabric and sewing. To make 
prospective clients more comfortable, most 
Internet fabric sellers have surprisingly gen- 
erous and lenient return policies, offering 
complete refunds for uncut yardage. 

Stephen Friedman, owner of Fabric.com, 
suggests that first-time customers select an 
online business using the same kind of crite- 
ria they would for a traditional store: reason- 
able prices and selection, excellent customer 
service (is there a toll-free number right up 
front?), and customer-friendly privacy, re- 
turn/exchange, and shipping policies. 


Risk tolerance and your 
growing stash 
Shopping online opens up 














doors to some terrific Yel 
deals—you’ll be pleas- ~ ui 
antly surprised by 


how affordable 


it is to purchase fabric this way, even with 
shipping and handling charges included. To 
ensure that you get the best prices on sites 
you patronize often, sign up to receive their 
newsletters and promotional emails. 

If youre like me, you'll soon start taking 
chances on fabrics that lookinteresting, just 
to see what you get. I’ve never been disap- 
pointed using this strategy, even if my ship- 
ment contained some unexpected surprises. 
Of the “surprise” material, some became test 
garments—after all, it likely cost less than 
muslin. And one of my best pieces, which 
was a $1/yard special, even ended up on the 
cover of Threads (issue No. 114). I still love 
wandering through a store full of bolts and 
rolls, but ’m delighted to have a world of 
fabric available at the click ofa mouse. 





Carol Fresia is an associate editor for Threads. 


ANSWERS TO YOUR SEWING AND EMBELLISHING QUERIES 


Don’t machine-sew over pins Hemming microfiber 


| was testing a sewing machine at my local dealer. As How does the clothing industry hem 


| started to sew over a pinned seam allowance, the microfiber? | struggle with it. 
salesperson freaked out. She said | should never sew —Susan Tanzer, via email 
over pins, but I've been doing it for years. Is it all that bad’? 


—Marina Saybrook, via email 


Microfiber is a densely woven acrylic, polyester, nylon, 
or rayon fabric that puckers easily and is difficult to 


crease. Also, stitches don’t snuggle into the weave but 


Sewing over pins really isn’t a good idea. It distorts the 
\\ fabric and risks damaging the machine’s needle. If you 
hit a pin just right, it or the needle can shatter, which 
can cause a serious eye injury (for a better view, most of us 
lean our heads in toward the machine as we sew). Simply 


remove each pin just before it reaches the presser foot, and 


instead float on the rigid surface. 

To create a smooth hem, first serge the raw edge: Grasp 
the fabric with one hand in front of the foot and one be- 
hind, and apply firm, equal pressure as you feed the fabric 
under the needle. Press flat, then turn up the hem allow- 
ance. Slip a strip of paper under the serged edge to prevent 


keep your pincushion close by, so you have a place to corral a ridge on the garment’s right side, then press again, use a 


those loose pins. If, by chance, your machine needle hits wooden clapper to form a sharp crease. I’ve found that a 
blind machine hem can cause puckers, so I topstitch with a 
walking foot and a size 60/8 or 65/9 needle, again pulling 


the fabric taut under the needle with both hands. 


a pin, change your needle immediately. If you continue to 
sew with it, stitch quality may be affected and it could snag 
your fabric. 

Carol Laflin Ahles (CarolAhles.com) teaches sewing seminars Mary McCarthy alters all types of garments in Rockledge, Fla. 
throughout the U.S. 


A fly zipper on a faced waist? 


| made pants without a waistband and had trouble 
the front overlap from flapping about. By elimi- 


A fly front needs an additional closure to keep 
securing the top of the fly zipper. Any tips? 


nating the waistband and using a facing instead, 
you lose the place for a button and a pants hook. 


—Bernice Sayer, Mermaid Waters, QLD, Australia 


Instead, try a decorative tab and button. Cuta piece 
of fabric 1 inch wide by 6 inches long, Fold the strip 
in half the long way and press. Then tuck each raw 





edge in to the foldline, and press again to form a 
'4-inch-wide strip; topstitch along the edge. Place 
a pin along the center of the strip, and fold into 
a point as shown at left. Secure the triangle by 

topstitching across its base. Sew the loose ends 
of the strips together to form a hole the size of 
your button. Sew the tab to the underside of 
the flap of the fly zipper, close the zipper, then 
align the button underneath the tab. 


Joyce Murphy (JSMPatterns.com) teaches pants 
workshops across the U.S. 
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Steps for covered snaps 


| saw a garment with a beautiful 
covered snap. How do you make one? 


—Betsy Moran, via email 


Covered snaps are a great designer detail; they 
| en seamlessly into the garment when created 
from the fashion fabric. They’re also fun to make— 
see the directions below. A lightweight fabric is the best 


choice; if the fabric is bulky, it won’t wrap well. 


1. Prepare two circles of fabric. 

Cut the fabric twice the diameter of the snap; trace 
around a coin or use a compass to draw a perfect circle. 
To create a hole in the center of each fabric circle, sepa- 
rate the fibers with an awl; if the fabric frays, dot with 


Fray Check. Baste around the perimeters. 





2. Cinch the circles around the 
snap sections. 

Insert the ball section into the 
hole, and pull the basting threads 
to gather the fabric, repeat with 
the socket section. Trim the 
excess fabric, and whipstitch the 
ends flat. 





Jennifer Sauer is an associate editor 
for Threads. 


To preshrink wool, just roll 


Is there a way to pretreat wool without running 


it through the washing machine and dryer? The 


agitation often creates pilling. 


Pretreating wool is impor- 
[\ because the liquid 

solution in dry cleaning can 
cause a wool garment to shrink. 
Try a simple at-home method 
called the “London Shrink.” All 
you need is a clean garbage bag 
and two bedsheets. 

First, dampen one sheet 
(put it through your wash- 
ing machine’s rinse and spin 
cycles without detergent). Lay 
the sheet flat and spread your 
fabric on top of it, being careful 
to keep the grain straight. Fold 
the sheet ends in to completely 


~Dana Silvers, via email 


cover the fabric, then roll into 
a loose tube. Slip the tube into 
the garbage bag, squeeze out 
any air, knotit closed, and leave 
for 12 to 24 hours. When you 
open the bag, the wool will feel 
damp. Lay the dry sheet on a 
table, and spread the wool out 
to dry, making sure the selvages 
are straight. After a quick press, 
your wool will be ready to cut. 





Jennifer Jamal is the education 
director at Haberman Fabrics in 
Royal Oak, Mich. 


Fix for shiny wool 


ve discovered a shiny spot on one sleeve of 


my wool jacket. It looks awful. What can | do? 


—Diane Morrison, Williamsburg, Va. 


shiny spot. Or, sometimes, wool simply becomes shiny with 


k I’m guessing that your iron was too hot, and it created the 


age and wear. The good news: The shine is easy to remove. 


Lightly spray the area with a mixture of one part white vinegar and 
four parts water; the vinegar will cause the fiber ends to curl. Grab 
a scrap of wool fabric, and rub it against the grain of the garment 
fabric until it recovers. The next time you press your garment, 
protect it by laying a press cloth (a piece of fine wool, in this case) 
over it as you press or steam. 


Paddye Mann RCA is a master tailor in Pakenham, ON, Canada. 
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QU OCSTIONS cones 


All fabric comes out in the wash 





| just made a great skirt, but when | washed it, it shrank a 
full size. Should | always wash my fabric before | cut out 


a inal re the pattern pieces? 


as Se a as cae 


pe i es ie 





Brocade 


Damask 


Damask vs. brocade 





What is the difference between 
damask and brocade fabric? 


—Carrie Garner, via email 


Damask and brocade are both woven fabrics with 
A elaborate, usually tone-on-tone, designs. Damask, 

supposedly brought to Damascus in the 13th cen- 
tury by Marco Polo, is flatter than brocade and is revers- 
ible. Brocades aren't reversible, and their intricate 
patterns are created with extra inlaid weft, or cross- 
grain, yarns. They can be identified by long yarns that 
float on a fabric’s wrong side. 

To confuse matters, you may see brocades and dam- 
asks labeled as “jacquards.” In 1804, Joseph-Marie 
Jacquard invented a loom attachment that controlled 
individual warp threads with interchangeable punched 
cards. Any damasks or brocades woven this way are 
considered jacquards. 


Lori Hill manages Banksville Designer Fabrics (Banksville 
Designer Fabrics.com) in Norwalk, Conn. 
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—Amy Hirst, via email 


Before I take a chance and washan entire piece of fabric, I cut 
iy a 3- by 3-inch swatch, and trace its shape onto a piece of paper. 

Then I toss the swatch into a mesh lingerie bag~so I don’t 
lose it-and wash and dry it with a load of laundry. After I take the 
swatch out of the bag, I place it on top of the tracing to check for 
shrinkage. I compare it with the unwashed fabric and look for any 
color or fiber changes. If 1 like the way the swatch looks and feels 
after machine-washing and -drying, I'll know what to expect if first 
wash my fabric and then sew my garment. If I don’t like the results, 
I decide not to wash the fabric before | sew my garment and just 


expect to have it dry-cleaned when needed. 


Jennifer Themel is the copy/production editor for Threads. 


Make your own tailor’s ham 


The tailor’s ham | bought is too big for 
children's garments. Can you offer 
instructions for making one? 


—Tina Arturo, via email 


Tailor’s hams are little pillows that are used for pressing darts 
iy and curved seams. Like any pillow, they are a breeze to make 

in any size or shape you need. First, prewash medium-weight 
to heavyweight, unbleached muslin using soap and a little baking 
soda, to prevent the cloth from scorching, Cut two pieces of fabric (I 
like 18 inches by 14 inches, but you can use any measurements) and 
round the corners to create an egg—or ham—shape. Sew around the 
edges twice using a short stitch and *-inch seam allowance; leave 
an opening for stuffing. Turn the ham right-side out, and press the 
seams so the edges are very flat. Some people use tightly packed 
bits of cotton fabric scraps as fill, but I prefer sawdust because it 
packs densely and absorbs heat and moisture better. Then simply 
handstitch the opening closed. 


Paddye Mann RCA is a clothing designer in Pakenham, ON, Canada. 
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I's Embroidery Supply 800-466-7945 
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metro toronto half, full & 2 day hands-on sessions with... 
convention centre ¢ sandra betzina (today’s fashions & fit) 

- kathryn brenne (professional details) 

¢ ron collins (2-day denim workshop) 











Keep your Threads back issues looking brand new. 


Store your treasured copies of Threads in 





slipcases for easy reference again and again! 


Bound in dark green and embossed in gold, sibada niet Sunariciachet " kaffe fassett (museum quilts) 

each case holds more than a year’s worth of ° quilting + knitting « sewing * john flynn ee — ring) “ 
* scrapbooking * embroidery * susan 0 connor (smocking & stumpwo 

Threads. Only $8.95 ($24.95 for 3, $49.95 - do-it-yourself decorating « kenneth king (couture sewing techniques) 

for 6). Postage and handling additional. CT residents add 6% & sewww much more! ¢ linda macphee (wearable art) 


- cecelia podolak (tailoring & pressing) 
+ Claudine pouliot (body map) 
at over  swarovski® (beading & jewellery making) 


booths 


sales tax, Canadian residents please add 7% GST. extraordinary 


To place an order using your credit card, 
call 1-800-888-8286. Outside the 
U.S. and Canada call 1-203-426-8171. 
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Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 


DUPLICITY CULOTTE 
SIZES XS-XXL 


51995 


pluso&h 


Software 


www.electricquilt.com 
sales@electricquilt.com 


1-800-356-4219 © 
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THE 
SEWING 
WORKSHOP 
COLLECTION 
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Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(S00) 442.0455 or www.silkconnection.com 





Witton 


SOOC-EPE-ZIZ 
vv96-cCS8-008-T 


800,466. | 599 sewingworkshop.com 
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SEWING, QUILTING, AND EMBELLISHING PRODUCTS NOW ON THE MARKET 
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Ten-drawer rolling cart 


Storage is a universal concern for sewers, but Advantus Corporation’s 10-drawer rolling cart 
($69.95; 3742 inches by 13 inches by 15% inches) is the perfect sewing room solution. The 
drawers are only 2/4 inches high—perfect for sewing machine feet, bobbins, and other small 
items that need to be accessed quickly and often during a sewing project. The cart is small 
enough and the chrome frame sturdy enough to roll it from sewing machine to serger to cutting 
table and back again with little effort, and the large wheels glide easily on hard flooring as well 
as carpeting. Two of the wheels are lockable to assure that it remains securely in place wherever 
itis placed. It’s the perfect way to put the things that you use the most right at your fingertips. 
The metal top shelf is ideal for work in progress and other temporary storage items. 

The unit also comes in a six-drawer version consisting of four 2/4-inch drawers and two 
that are twice as deep. In addition, there’s a three-drawer unit that is only 27 inches high and 
has three of the deeper drawers. The carts are also available in smoke, for a more reserved 
look. They are available from Advantus Corporation (Advantus.com—use the word “organize” 
in the search window), but many stationery-supply stores, such as Staples, and art-supply 
stores, such as Dick Blick, carry the carts as well, although they don’t offer all of the color 
and size options. They’re also sold seasonally at Costco. Judith Neukam, Threads associate 
editor, and Robin Mazzola, Threads art director, each own one of these carts and both agree 
that it’s indispensable. 


April Mohr is the editorial secretary for Threads. 


Woven stabilizer dissolves in water 


Stabilizer is used to support the back of your fabric during machine embroi- 
dery, but water-soluble stabilizer comes in handy for numerous sewing projects, 
including machine-embroidered lace and embroidery on sheers, because you can 
make it disappear after it has served its purpose. Aqua Cloth 
($31.40; 9-inch by 12-yard roll; BullardDesigns.com.) is 

a water-soluble stabilizer that looks and feels just like fat 
a fine silk but easily dissolves when submerged in 
cold water. It’s very stable because its woven, 
and sewing machine needles slide through 

the threads instead of punching through 

the clear, solid gel of other water-soluble 

stabilizers. 





Jennifer Sauer is an associate edi- 
tor for Threads. 
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Embroider one-of-a-kind 
purses 


Don’t you sometimes feel the need to 
closet your serviceable black satchel 
and step out with a snazzy, decora- 
tive purse over your arm? If so, and 
you enjoy needlecrafts, then these 
two books are for you. In Embroi- 
dered Purses: Design & Techniques 
(Sterling, 2005; $26.95), Linda 
Tudor guides crafters wee can «Mb roidered 
sew through the creation of | Purses 
a wide range of fancy purses 
with all sorts of shapes, closures, 
and embellishments. With many photos and drawings 
of historical examples, the book is as inspiring to look through 
as it is informative. Nancy Shriber’s charm- 
ingly illustrated book, Sashiko Handbags: 
. , 14 on 14 (2005; $25; ContemporarySashiko 
.com) explores the possibilities offered by a 
14- by 14-inch square of fabric and the tra- 
ditional Japanese embroidery technique of 
sashiko. Through clever folding and stitch- 
ing, Shriber transforms her basic square into 
14 elegant, origami-esque little purses. Even 
beginning sewers will have fun trying a cou- 
ple of these projects. 


nancy SHRiee? 
1 ae 





Carol Fresia is an associate editor for 
Threads. 








A supersharp 
awl serves many 
purposes 


We love this small, sharp awl ($8.50, plus 
S&H; sold by Professional Sewing Supplies; 
206-324-8823)—a plastic protective cover 
is included—for a variety of reasons. It 
















is an indispensable pattern-drafting 
tool: Score paper with it, mark dart 
ends, you name it. This little tool 
also comes in handy at the sew- 
ing machine, for steering lit- 
tle bits of fabric under the 
presser foot. And the 
fine tip makes easy 
work of position- 
ing beads or 
sequins. 


=j.5. 


Measure in style 


When we came across these 
whimsical retractable tape mea- 
sures ($7, postage paid; sold by 
BirdBrainDesigns.net) at a sewing 
show, we had to have them. These 
palm-size devices tuck neatly 
into a purse’s side pocket and are 
sure to be a conversation starter 
wherever you use them. There are 
10 different styles to choose from, 
ranging from the sweet Pinocchio 
shown at far left-whose nose does 
grow—to a variety of barnyard and 
zoo animals shown at near left. 


—J.S. 
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Tailoring jackets with 
a couture designer 


Fashion designer Kenneth King is a master of not only 
expert sewing technique but also publishing technology, 
now he combines both in a series of how-to books- 
on-CD. The latest, Tailored Jacket ($27.95; PC/Mac com- 
patible; KennethDKing.com), is a nearly 300-page tome, 
and yet it’s not intimidating. The author’s expertise in 
tailoring is well served by his authoritative yet friendly 
prose style: King goes deeply into the whys as well as 
the hows of each step in the process. As he points out 
early on, his approach to tailoring is neither slavishly 
traditional nor hastily modern; he’s learned through 
experience the most efficient way to put together a 
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Patterns for unique 
accessories 


For creative sewers who love experiment- 
ing with surface design and embellishment 
techniques, patterns by Diane Ericson 


a design workshop in an envelope. 
Any one of these items would be 
\ a blast to sew and would make 
a terrific holiday gift for that 
deserving someone who appre- 
ciates distinctive design, fine 
fabrics, embellishments, and 

\_ clever craftsmanship. 





\ #202 are always a treat. Her latest patterns, ; 
\ ene _ “Lazy Morning Tea Cozy,” “Pincushion let yo Ur fj n g ers 
— Icons,” and “The Pacific Purse Collec- 
6 tion” ($12 each; Revisions-Ericson breathe 
cow” _.com), offer instructions that are like 


Manicured hands rejoice! If you love 
the protection that a traditional thimble 
offers but hate the way it rubs against your 
nail and causes your finger to sweat, youll 
appreciate the open design of these comfy 
leather and metal half-thimbles ($1.25, 
plus S&H; offered by Professional Sewing 
Supplies; 206-324-8823). 










—C.F. -J.S. 
End Notes: 
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i 
Alter you Siw fie gunn dom} & to 8 bien the auath Ghowsenes fy 
aXeren} ond Hin the comer 
jacket (which 
can be done 
in a single, 
long day) that Sepa pein cena Roeminnsnt — 
will last—and _ 


look good—for 

25 years. Ad- 

ditional CDs in the series include The Moulage, Trouser 
Draft, Birth of a Bustier, Necklines and Draping, The 
Collars, The Basic Sleeve, and Advanced Sleeve. 


—C.F. 
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Jacquard Crepe 36"................ $15.95 yd. Crepe de Chine 45".............. $13.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. | Crepe de Chine Prints 45"......... $16.95 yd. 
ee Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45"... 0.0.0... 22, $18.95 yd. 
Silk Georgette Chiffon 44°/45"........ $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
China Silk 45"... 0.00.2 ee, $6.95 yd. Charmeuse 194mm 45" ........... $17.95 yd. 
TUXEDO JACKET Silk NOI @5:i/36 9. <¢< seen cece $6.95 yd. Jacquard Charmeuse 45".......... $18.95 yd. 
No. 5113 DMUN 85/86". as osc oer sess we dae- $10.95 yd. — Silk/Rayon Velvet 45"............. $19.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
Silk Satin 45")... ee, $13.95 yd. 100% Wool Crepe 58"............ $19.95 yd. 
| ILO ES HINSE Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" ........ $22.95 yd. 
) | ip fs 1 SC MI 100% Linen 32'/36" ............... $10.95 yd. §Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
uy) | yy Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" ............. $29.95 yd. 
El SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 
Dp - ™ VisafMC Checks SAMPLE DEPOSIT $1 PER TYPE 
so t } ee Prices Subject to Change Without Notice ) 
) > D Seaside, ca 93955 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
I ig bs (323) 651-2323 
7 "% - : : AB Paget nse epsom VISITORS WELCOME 
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JOIN AND DOWNLOAD... 


Antique French Cutwork Alphabet - circa 1900 
Designs from an Antique Redwork Quilt - circa 1920 
Martha & Joe Paperdolls 

PLUS... Additional Designs Monthly! 


Costis $59 per year ($400 value) 
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To join or for more information visit 


www.marthapullen.com 


Most designs are 
4x4 and ail formats. 
“Membaratep is party f 
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ea Adie (elislel-imerel aa 
(888) 929-9453 


Se. Wild Ginger Software, Inc. 


Sew. More. Now ! 
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Fitting 


Fitting a dropped-shoulder 
style to a narrow, full-busted 
figure requires a series 

of alterations 


Can you help me with fitting a dropped-shoulder 
pattern? | have very narrow shoulders and a short 


chest. A size 6 pattern is too big, but | also have a 


full 38-inch bust. 


tarting with the best size 
pattern greatly facilitates 
fitting a dropped shoul- 
der. With narrow shoulders 
and a full bust, a pattern that 
fits your bust is too big in the 
shoulders, while a pattern that 


—Mini (posted on Gatherings) 


fits your shoulders is too small 
in the bust. I suggest you buy a 
pattern that fits your shoulders 
and adjust the bust. 

To determine the best pat- 
tern size, measure your frame, 
excluding your bust. To do 


How to alter a dropped-shoulder 


style to fit narrow shoulders 


The illustrations at right show 
how to measure from your cen- 
ter front to shoulder point (A) 
and add the amount of drop (B) 
you want and then mark those 
distances on the shoulder 
seam of your pattern. 


Make an L-shaped cut around 
the armhole leaving a pivot hinge 
under the arm. Swing the top 

of the armhole toward the body 
of the pattern until the armhole 
seamline is the determined dis- 
tance from the shoulder point. 
Tape your pattern in this location 
and true the shoulder seam. 
Make the same adjustment on 
the back armhole. 
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Shoulder 
Dropped- __ point 
shoulder 
point 


ee | 
Dropped-shoulder 
length (B) 


Original pattern 


ee 


-r* 








Top drawing: Linda Boston; all other drawings: Roten Marrola 


Fun Fabrics make easy clothes 











.. 
| COUTURE FABRICS MULBERRY SILKS 
: | obi " Scottsdale, Arizona and Ae Fee ee 
| F Syatame f m Makin ; (480) 949-8238 carrboro, North Carolina 
idee Ade st ' coutfab@msn.com (Chapel Hill area), (919) 942-7455 
ms, Tools, Books and Vide 
Hpi ia sk, BUTTONS ‘N’ BOLTS BANASCH’S FABRICS 
- Available on this website only! Tucson, Arizona Cincinnati, Ohio 
: 3 (520) 795-1533 (513) 731-5757 
Watlal a Bale eh kel mimesis www. buttonsnboltsfabrics.com 
= noe THREADS AT GINGERBREAD HILL 
F & S FABRICS Aurora (Cleveland area), Ohio 
Los Angeles, California (330) 562-7100 
(310) 475-1637 www.threadsgingerbreadhill.com 
www.FANDSFABRICS.COM 
; UTICA THE CGLOTH MERCHANTS 
since 1952 JANE’S FABRIQUE Tulsa, Oklahoma 
THRE AD LaJolla (San Diego area), California (918) 760-7965 or (918) 269-4342 
(858) 459-5828 theclotnhmerchants @ swbell.net 
ry Janesfabrique @san.rr.com 
SILK THREAD LINDA’S SEWING CENTER 
i ity j ; STONEMOUNTAIN and Corvallis, Oregon 
The past quality in spools and skeins DAUGHTER FABRICS (541) 757-1317 
in all sizes in over 300 colors. Berkeley (San Francisco area), @alifornia lindassewing @ proaxis.com 
(866) 4SEW-FUN 
ore COTTON, POLYCORE Doak } www.stonemountainfabric.com 27th STREET FABRICS 
AND NYLON THREADS ARE ALSO IN STOCK. Eugene, Oregon 
D’LEAS FABRIC & BUTTON STUDIO (541) 345-7221 
TEL: 888-UTICA-CO FAX: 516-887-3974 Denver, Colorado www.27streetfabrics.com 
www.uticathread.com (303) 388-5665 
mail@uticathread.com www.dleas.com JOSEPHINE’S DRY GOODS 
READER SERVICE NO. 31 Portland, Oregon 
FABRIC GALLERY (503) 224-4202 
Williamston (Lansing area), Michigan www.josephinesdrygoods.com 
(517) 655-4573 
www. fabricgallery.net THE FABRIC PLACE 
Have you seen Pittsburgh, Pennsylvania 
GINNY’S FINE FABRICS (412) 341-8868 
and SUPPORT GROUP fax (412) 341-8650 
' Rochester, Minnesota 
_ (507) 285-9134 THE GRAPEVINE COLLECTION 
_ www.ginnysfinefabrics.com Hurst (Dallas-Ft. Worth area), Texas 
our | (817) 514-6061 
aan Ge ES weg  TREADLE YARD GOODS www.sewitup.com 
St. Paul, Minnesota’ 
> (651) 698-9690 FASHION AFFAIR 
website Salt Lake City, Utah 
EUNICE FARMER FABRICS (801) 486-7600 
St. Louis, Missouri fashionaffair@ msn.com 
(314) 997-1531 
| latel 9 _ efarmer@sbcglobal.net CURRAN DESIGNER FABRICS 
y " | McLean (Washington D.C. area), Virginia 
| KAPLAN’S FABRICS (703) 556-9292 
| _ Kansas City, Missouri www.¢éurrandesignersfabrics.com 
| (816) 531-4818 
www.kaplansfinefabrics.com NANCY’S SEWING BASKET 
Seattle, Washington 
: SEW NATURAL’S (800) 443-2964 
threadsma azine com CREATIVE TEXTILES www.nancyssewingbasket.com 
0 a Santa Fe, New Mexico 
(505) 982-8389 ESTEE’S FABRICS 
Edmonton, Alberta, Canada 
WAECHTER’S SILK SHOP (780) 436-7533 
Asheville, North Carolina www.estees-fabrics.com 


a yl (828) 252-2131 e 
Al i oa _—_ ; hters. / 4 
P}the'Taunton Press | "¥mwaectters.com We make you feel special. 
| insist on locally owned fabric stores 
www.finefabricstores.com 
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PATTING cence 


this take a high-bust measure- 
ment, add 2 inches, which is 
the equivalent of a B-cup, and 
use this as your bust measure- 
ment. (High-bust measurements 
are taken above the bust to 
determine the chest circum- 
ference without excluding the 
actual bust.) Use this measure- 
ment to determine the best pat- 
tern size for you. 

Even though pattern charts 
list one bust measurement for 
each garment size, consider 
the chart’s bust measurement 
as a range. Therefore, if the 
bust measurement for a size 6 
is 30'2 inches, then any bust 
dimension between that and 
the next size up is appropriate 
for a size 6. 

However, if your measure- 
ment matches the listed dimen- 
sion exactly, then youre better 
off using the smaller size. This 
is particularly important for 
establishing the best fit through 
the shoulders. 

Once the fit is right, you can 
focus on altering for the bust 
as needed following your usual 
method. Now you're ready to 
narrow the dropped shoulder 
as shown on p. 74 and shorten 
the chest, as explained at right. 


Karen Howland writes about 


fitting clothes from her home 
in Chillicothe, Ill. 
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Tuck out the short chest 


If you don't have a sloper to guide 
where and how much to shorten the 
chest, measure from the base of your 
neck to your waist and compare it to 
your pattern to determine how much 
to shorten the center front. 


Then make a horizontal tuck across 
the pattern front through the armhole 
to shorten the chest. Horizontal tuck 


through armhole 


Frequently, if the front needs to be 
shortened, the back needs to be 
lengthened in the same area. If this 
is the case, add that amount in the 
same location across the back. 





Make adjustments to the sleeve cap last 


Adjusting the shoulder and shortening the chest changes the armhole 
in several ways, so the sleeve cap needs correcting, too. 


Measure the armhole seamline 
with either a flexible curve or 

a measuring tape held on its 
edge. The sleeve cap needs 
to equal this measurement. 
Sleeve-cap length 
matches armhole 


No cap ease is added on 
circumference. 


dropped-shoulder styles 
because they don’t cup around 
the top of the arm. In order to 
fit this length between the 
underarm points, increase the 
height of the sleeve cap by 
using your flex curve to echo 
the original shape. You'll find 
that the amount of this increase 
iS approximately the same 

as the amount you narrowed 
the shoulder. 











Velvets 
Chiftons 


Satins 





Prints 
and Much More 


Thai Silks! 


(800) 722-SILK 
Tel: (650) 948-8611 « Fax: (650) 948-3426 


silks @thaisilks.com 
www.thaisilks.com 





Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 


for $40 plus shipping Our Low Prices Will Surprise You! 


Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 
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FABRIC.COM 


Superior Value, Selection, Quality and Service 





SILKS 
































252(T) State Street * Los Altos, CA 94022 _ 











Fare Tahiti Fabrics 


Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 


on the Big Island of Hawai’! 


toll- free: 877-287-3449 


www.faretahiti.com 
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<)/ BEST selection of 
machine embroidery 
’ supplies, fine linens, 
& free embroidery 
designs 










READER SERVICENO.89. 


_ ISEANDER 


a awn ae 


Something For Everyone 


New! 


Our easy-to-use 
Pant Drafting book 
in Hardcover! 





A New Deal Everyday 


29% -10% Off 


Regular Suggested Retail Prices 







Shop our extensive selection 


Apparel Fabrics 
Home Decor Fabrics 
Cotton & Quilt Fabrics 


micas 
discount 
to designer 











FREE SHIPPING 


ON ee ro 
i S Ord ‘On 
Coures gae FIRST 






FREE RETURN 
| SHIPPING 
Within 30 days 







Visit us at www.fabric.com or call 1.888.455.2940 
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WAYVA VAR late (slecawalale Raelan 





Ask about becoming 
a Certified 
Islander Sewing 
Systems 
Instructor! 


Visit our web site for a schedule of classes 
and to sign up for our e-newsletter, 


The Stitching Line! 


248-889-5091 


READER SERVICE NO. 84. 
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The must-have reference for everyone who sews ... 


Sandra Betzina, the dynamic host of HGTV’s Sew Perfect and 


best-selling author, brings you More Fabric Savvy. Completely 
updated, this all-new edition of her best-selling guide now covers 
over 100 fabrics. It’s your key to success in working with classic 
brocades and silks to the latest polyesters and faux fabrics. 


e 19 all-new fabrics 


e 100 new tips for added expertise 
e Latest techniques for classic fabrics 
e All-new photos now with pattern numbers 


e Easy-to-use lining chart 


e Convenient spiralbound format 


| Plus two new features: 


© 2004 The Taunton Press 


Bi 





Marketplace 





Handmade Guatemalan 
Fabrics 


Guatemalan Rainbow Fabrics 
designed by Priscilla Bianchi 
Luscious Silk Noil 
Valdani Threads 


newmoontextiles.com 
626-296-6663 


abriCWy Notion 
Free 48 page Catalog 


www.beaconfabric.com 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 


8331 Epicenter Blvd. 
Lakeland, FL 33809 
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The Taunton Press 


800-7 13-8157 





e Burn test for determining fabric content 
e Comprehensive stain removal guide 


Visit www.taunton.com/betzina today, 
or call toll free 800-888-8286 
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SANDRA BETZINA 


More Fabric Savvy 
Sandra Betzina 


Hardcover/Enclosed Spiral 
Product #070745, $24.95 


Also available from Sandra Betzina: 


Fast Fit 
Spiralbound 
Product #070605, $24.95 


Paperback 
Product #070733, $17.95 


selecting avo Sewing Fabric 





Updated 
New Edition 


Power Sewing Step-by-Step 
Spiralbound 
Product #070487, $34.95 


Paperback 
Product #070661, $24.95 


Sandra Betzina 

Sews for Your Home 
Spiralbound 

Product #070559, $29.95 


Get yours today! 


FREE CATALOG! 
Inside NJ: 973-546-4502 x33 
Outside NJ: 800-634-6647 x33 


www.lodidownandfeather.com 
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SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401 -7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 
http://wardrobesupplies.com 


PILLOL 
FACTORY DIRECT 


AT WHOLESALE PRICES 





See ad index on page 84-85 for reader service numbers. 


candlelight valley fabvics 


designer fabrics on-line 


silks 


wools cashmeres 


jerseys linens suiting 


microfibers YAYONS 
it’s where you want to be! 
www.cancdlelightvalleyfabrics.com 


Historic Clothing Patterns & Books 
Buckles, Buttons & Clasps 
Boning, Busks & Hoop Steel 
Cording & Reeds 
Fabric, Lace & Trims 
Millinery Supplies 
Eyelets, Grommets & Findings 
Sewing Notions & Tools 


Grannd Companies 
295 Main Street, South River NJ 08882 


Phone: 732-390-0506 FAX: 732-390-1694 
Website: www.Grannd.com eMail: info@grannd.com 
Retail and Wholesale Catalogs Available September 2004 $6.00 


Marketplace 


STRETCH HOUSE, INC. 


Swe ESE ea aS DST a SS ESS SSS ES eS SS SSS 


ireaie | Breaker ary 


By video, DVD, We supply everything 
or from a from !esson plans 
teacher near you to student referrals 
(Dept. LEARN) (Dept. TEACH) 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 


Best source of spandex, 
trimmings and feathers. 


Wholesale and retail. 
Mail order available. For FREE Brochure contact 
Ask for swatches. > ay You Can Make It Inc. 

® 


Phone: 212-868-0944 * Fax: 212-868-0948 
sales @stretchhouse.com 
www.stretchhouse.com 


1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH: sparen PA 18088 
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Catalog sent with samples and order founs. 


~mail: postman(stetlingtape.com. 
www.sterlingnametape.com 


1-800-654-5210 


S terling Jlame 
=e ape Co. 





Monthly magazine. 50 to 60 patterns in each issue. | 






Each pattern in five sizes. 






Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631- 6868, | 
call 201/871-1010, e-mail: info@glpnews.com 





Visit us at: www.glpnews.com/Crafts.html 





Dept TM3 / P.O. Box 939 
Winsted CT 06098 


a AF 13 Jeanne Dr. 






7MUTUAL | 


Newburgh NY 12550 
| FABRICS \ \ 


Patterny for haty & gloves 
- a 1-800-528-4577 toll free 


Multi-size hat & glove patterns, 
Giovemaking supplies, 
Millinery supplies, needies, 
Fabrics, books, blocks & more 


Pattern Y Stadio | 
For Distinctive Hats & Gloves 


P.O Box 18874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 


Warehouse Sale 
Open To The Public 


Hours: Mon. - Fri. 9 am - 4 pm 
Designer Fabrics 


www.patternstudio.com 
pstudiog@patternstudio.com 









fabulous fashion fabrics and more 

We’re much more than just great knits! 

. Fabrics by Mail Subscription Service 
“i and our | Love to Sew by Mail 

Call us or send a request 
www.stretchandsewmn.com 
952-884-7321 
521 West 98" Street, Bloomington. MN 55420 


poadPRO ° 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 








UNIQUE 
PATTERNS 


& 


\ \\ For free 32-page catalog, 
email name and address 
to: info@folkwear.com 


#249 — 1930s Day Dress 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 





See ad index on page 84-85 for reader service numbers. 








Hawaiian Fabric & Patterns 
for Maumuus, Sarongs. Aloha Shirts 
Hula Costumes, Luau Supplies, 
Instructional DVDs, Music, Tikis 
www.myriahs.com 
(972) 853-0621 
MYRIAH’S POLYNESIAN BAZAAR 









Fabrics For All Occasions 
Bridal and Formal Fabrics * Daywear 
\ = a Rs Mee 59th ae 
en kiahoma City, Oklahoma 7 
NOX Ser ee 1279 
Hours: ron eer 10-6 Sun. 1-5 


We ship all over the United States 













Endless pattern possibilities 
... for purses | 





Pursenickety Patterns 


www. pursenicketypatterns.com 


The African Fabric Shop 


Vibrant. Exciting. Unique. 
Wax prints. Batik. Mudcloth. Beads. 
For dressmaking, quilting and furnishing. 


www.africanfabric.co.uk 



















J orna’ Hot-Fix Embellishments 


°° @ 

+ Decorative Touch™ Wand @ 
‘= Swarovski® Crystals 
*RhineStuds @ or on-line....www. | Randl.com 


|. Naillteads 26 @, vy Kiaacdi Comp 
peeeee www.L- Oma. com - 1-800- 985-2634 l 
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CLAIRE SHAEFFER’S 
eltpall-1-mice)-1 4)" (0) to 


Chanel and That Suit 


October 10-15, 2005 
January 4-9, 2006 


Sew Any Fabric 
January 10-15, 2006 


Unique couture 
workshops to expand 
| your horizons, 
inspire you, and 
| inerease your skills. 
Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 














DARR, Inc. 


Sewing Rates that Work 
Made in USA a ' 

DARR E-Z Winder | = 

Wind any thread or yarn ; x 

onto spools using your 

sewing machine bobbin winder. 


NE W ii Parent Pending L fl 
DARR Piping Magic Lp 


Rotary cut piping seam allowances. 


DARR, Inc. 

(251) 661-591 - Fax (251) 665-0072 
http://www.darrsewnotions.com 

info@darrsewnotions.com 


Pater 6170-416 


iy 





dugust/september 2005 79 


Marketplace 


Sewing Machine Attachment 7. 
Universal Presser Foot Lifter / | | 


| BAS | 
| price $64 95 | &, a? 
1.1.M. Enterprises P.O, Box 598 
Lafayette, CA 94549-0598 

Ph: 1-677-542-8377 Fax: 1-925-256-7241 
www.presserfootiifter.com 


ACTS |e a knee lift of a third hand, 
A its th a presser font 
BDOLQUE, Machin 
Gu tor 


1 of Sawer 5 diffi 


. tor pivoting 
To oaery 
cull fabrics, etc 


Suggested list 


Since 71998 


..do it yourself! 


Slipcovers 


instructional videos & dvd's for beginners 











50 Hazelton Lane 
RR#1, Box#1 
North Bay, Ontario 
Canada PIB 8G2 

705.494.8529 


www finesewing.com 


ass: Hii 
ZneSewing & & Design 
Owned bv Kathrvn Brenne 







lege Purse Working . Sep 








ilk ond worn threced hikes 


|Naturat C Dyes and Natura Fibers | 
| 


] é | | | 
hobric. Notural dyes, mordants, botanicals, and more 
j 


i, Oregon - (503) 286-4149 _| 


301 11 Hollywood Skirt” 


Sizes 4-26 inc. = 


Great for All 
Figure Types 
$12 + $2 S&H 
703.830. 1867 


EXTRAORDINARY RIBBON TRIMS 
LEN TEXTILES 


wholesale / retai! www.lfntextiles.com 


t: 773/883-1888 — f: 773/883-2021 








: ULTRASUEDE’ 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 
www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 
. Toll free: 1-866-733-8949 
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ANTIQUE TEXTILES 
VINTAGE FASHIONS 
SHOW & SALE g 


2005 
MONDAYS 


JULY 4 > 
SEPT. 5 









i) ee = al J 
1 0n moors 
TTS LENS 





GENERAL 
ADMISSION 
11:00AM 
$5 


a 
Vintagefashioni iedtextile how. com 


North Jersey’s largest fabric/quilt shop. 
BERNINA’ EJ] sewING MACHINE 


Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 


between Rts. 287 & 80-just of f Rt. 23. 
Acme Country Fabrics 


24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
973-696-1784 www.acmecountryfabrics.com 


CLOTHINGLABELS4U.COM 


CUSTOM 
WOVEN 
GARMENT 
LABELS 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
WON'T FADE 


1-800 469-1301 


Sewing Machines irons 


Atl Sy Cutting Machines Needles 
as evy Parts & Supplies Attachments 


Everything F or The Garment industry Dress Forms Presser Feet 
www.atlaslevy.com paper Cutting Mats 


SCISSOrS Rulers 
109 W 8th St Los Angeles, CA 90014 1-800-216-9128 











BRIDAL 
er FASHION 
FABRICS 





FABRIC CENTER 


Find the Finest at Kay Fabric Center! 


NOW IN OUR 34" YEAR. 
Linens ~ Silks ~ Rayons ~ Polyester ~ Lycra ~ Laces 
Beaded Fabrics ~ Brocades ~ Ultra-Suede 
Oriental Prints ~ Chanel Fabrics ~ Appliques 


Call for Samples & Service! 972-234-5111 





518 W. ARAPAHO ROAD #113 * RICHARDSON, TX 75080 


MY TWI 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 


® dressforms & 
pantsforms 





Custom-Made or Make-Your-Own 
Kits & Videos « Seminars & Workshops 


www.mytwindressforms.com * 1-866-4MYTWIN _ 


Printed Fabric Labels 


Custom Designed for All si Your Needs 


SE SUG - 


Fast Manufacturing * Excellent emg smal Ort Or Large yore 


a 


CALL FOR OUR FREE | 


Vey 1 -800-944-469 INTRODUCTION PACK | 


GENERAL LABEL MFG. - www.generallabel.com | 





See ad index on page 84-85 for reader service numbers. 







genuine 


mec & 
Polarfleece 


fabrics direct trom the source 
year round! 





Pola 
IAN 


Malden Mills 


a 


store 











“ www.maldenmillsstore.com _ 


Organic Cotton 
Fabrics 


ll Tel: 866-784-0374 
“www.organiccottonplus.com 


For more infoe-mailus at: cpbarb@pics.net 


FREE 
WITH PURCHASE OF THREE PATTERNS 


4 » ALWAYS 20% OFF ACCESSORIES 


zippers, threads, quilting fabrics, needles, scissors & shears, 
sewing furniture & more! 


| 10 ft WIDE Textured Cotton 
For Washable, Non-lron, Non-Toxic 
Draperies, Slipcovers, Tablecloths 
$2 Planning Kit with samples: 
www.HomespunFabrics.com 
| MC/V Toll FREE 1-888-543-2998 





Great Copy Patterns 
PO Box 085329 
Racine WI 53408-5329 
Phone 262-898-1400 
$11.00 pod 


with this ad 


SPAN Canadian 


US funds only 
MC VISA Checks 
www.greatcopy.com | 





Textiles You Feel 
Good About! 


Certified Organic 
Cotton Fabrics and Notions 
www.pmorganics.com 


Marketplace 


a 0H Y.. ec 


Your source for mail order 
sewing supplies 
- Hard-to-find items for fashion sewing 
- Tailoring supplies * Buttons 
* Over 80 colors of Ambiance lining 
- Designer patterns 


www.thesewingplace.com 


1-800-587-3937 


OTT-LITE LAMPS 


TRUE COLOR 
DISCOUNT PRICES!!! 
www.lumenlight.com 


800-742-4289 


"ay Finest Fabric Store 


W HABERMA 
we oS FABRICS N 


...for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St,, Royal Oak, MI 48067 
Phone: 248.541.0010 FREE PARKING! 
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Distinctive Sewing Supplies 
At last... a Canadian online source for premium quality 
fashion fabrics and designer patterns! Featuring 
handmade Bali rayon from The Batik Butik and The 
Bali Collection sewing patterns. 


www.distinctivesewing.com info@distinctivesewing.com 


OUTERWEAR & ACTIVEWEAR | 
fabrics, patterns & notions | 


website Www.peakfabrics.com 


2 aD email customenenvice @peakfabrics.com 
55 CALLING Horse, RR#20, 


CALGARY ALBERTA T3Z LH4 


ph: (403) 247-3390 


he" FARES 5 cited A AyT fax: (403) 247-2560 
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Bi=w[e yner Fabric ‘s at Affordable Prices 
www.lextileStudioFabrics.com 





Swing Jacket 
Pattern No. 519 
$18.50 postage paid 
See our complete line 
of patterns and fabric at 
www.CJPatterns.com 
Order fromthe Web or 
send Check or MO 
made payable to 
Christine Jonson Patterns 
P.O. Box 858 


Royal Oak, Michigan 48068 
(248) 547-1080 


Ck nidbont Denton 


Blue? 


Sad about not finding 
gorgeous fabric at great 


prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 


566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 





EUROPEAN CUT 


by Elizabeth M. Allemong 
A book about drafting basic slopers the 
European way! 

To order: send $35 + $4 for shipping to: 
VESTIS BOOKS, P.O. Box 29209 
Columbus, OH 43229-0209 
OR 


save 20% at vestisbooks.com 


Upholstery, Drapery, Bedding Fabrics 


www.yourfabric.com 
Silk, Cotton Prints, Chenilles, etc. 
Tassel Fringe, Lip Cord, and Trim 
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The best name in sewing notions! | 
Over 2,000 items—tools, threads, 
quilting and sewing books and patterns. ! 
Contact us today! We will rush you ' 
our newest catalog. 
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P.O. Box 7500, Big Sandy, TX 75755-7500 
(800) 772-2891 
www.Clotilde.com 
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Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com: 





of Merchandise! 


| 2 Acres 
























The Amazing 
FITTING ASSISTANT 


Solves 
Your Personal 
Fitting Issues 


Easy to Use 
with 
Any Pattern 


www yourpersonalfit. comthreads. htm 
$59-213-6630 Fax 359-291-9933 
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_.]abricDame.com 


providing premier ethnic, textural, 
and unusual fabrics 


For quilts that are off the wall... not off the rack! 
www. fabricdame.com 





&, nak Dre ao 
One-of-a-Kind & Vi intage Patterns 
Apparel & Bridal Fabrics ~ Silk Thread 
Vintage & New Fashion Buttons 


www.vaDress.com 
Stunning new fabrics are in! 
772 N. High Strect, Suite 102 
Columbus, Old 43214 
614.291.8515 
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: 4/8 : ae Mekong River Textiles. 
7 ‘pot 607 Date Drive 
fot Px of a SILVER SPRING, MD 20910 
mur ia FAAS a 301-589-1432 

A , \ if For more patterns, 
Ne oS OW 5 +2 Sh * handwoven cottons, 

> CHEGK “a silks, and ikat fabrics.. 

: VISA/MC Visit us at: 


: www.mekongrivertextiles.com : 


-- Cia Daaeaea d@ Outstanding Quality On-Time Balivery — 
aupo st¥P” Signature Jacquard Fabric, 
: gem Ribbons Labels, lags, 

Patches <Ric Min n> 
FUHNG SATIN CO _ 
Tel (516) 877-1811, all I 
Fax (516) &//- 1212 jr 
Aww Tuhngsatin com cample ‘ 
Email: fubngsating@@hotmail com 


Garden Cily Park, NY 11040-5107 Since 1986) 









Fe” A 
47 Hilton Aven 


august/september 2005 = 8 


Marketplace 


22 Order One or More! CUSTOM-MADE * 


ZIPPERS 


= We are America’s #1 source for zippers you 
= cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy 
= on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 
: Si? 






obi 
1900 4 Kinzie St., ar ets IL 60622 
= Phone: 312-492- 7200 @ Fax: 312-243-1600 
SARA WWww.zippersource.com wawwww#; 


Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 


ke * * & & PRESENTS * * * * * x 
NYC’s Smart Online Fabric Source 


MANHATTANFABRICS.COM 





re., St Theresa Textile 2 Trove . 
PURVEYORS OF 
BEAUTIFUL & fy ee IN 
TEXTILES & EMBELLISHINGS 
Beads, Buttons, Japanese Cottons, 
Fancy. Silks from India China & France, 
African Mudcloth Kuba & Tie Dye, 
Bali Batiks (in cotton ard rayon !} 
& Guatemalan Handweaves, 


“Mention this ad for 10% off 
Phone mail or internet orders 
www.sttheresatextile.com 


i 
“eg, 
ee 







2 


™ 
aif 





go2ttt0eg, 
= owe 
é 5 
‘p 8 
Be a 
Nias ct 


1329 Main Street, 
Cincinnati, OH 45210 
(800) 236-2450 
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Classitied 


The CLASSIFIED rate is $5.50/word, minimum 

15 words. Payment must accompany order. Send to 
Threads, Classifieds, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. Or email text 
to ads@taunton.com The deadline for the October/ 
November 2005 issue is July 8, 2005. 


BUSINESS OPPORTUNITIES 


ANTIQUE TEXTILE DESIGNBUSINESS for sale 
Work with top NY/USA designers. Sell antique textile 
designs to designers/manufacturers for reproduction. 
Over 4000 swatch inventory. Well-respected business 
with established client list. Suitable for home office. 
Contact Diane at (740) 321-1071 avgyO4@yahoo com 


$$$ ENJOY SEWING? Work from home making our 
adorable baby bibs. Paid weekly. For information 
send SASE to: Stuff-4-Kids PO Box 1060 El Toro, 
CA 92609. 


FABRICS 


LYCRAS* NOTIONS*LACES*PAT TERNS* 

Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selec- 
tion of lycras, powernets, glistenets, tricots, lingerie 
laces, notions, underwires, bra cups, etc. Quantity 
discounts available. Catalog-$3 00. Color swatches-- 
$2.00. FABRIC DEPOT, P.O. Box 411, Garwood, 

TX 77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 
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SE RARE L ERS 


Hundreds of Ready Made 
Iron-On Metal and 
Swarovski® Crystal Transfers 


¢ Crystal Zippers 
® Knit Sew-In Collars 


1365. Juniper « Escondido, CA 92025 





60 pi —e welds es 3. 50 « www. eoentinrennd com 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, infants 
Wear & Leather. Free Catalog. 


The Bee Cee Company 


P.O, Box 36108-TH 
Dalias, Texas 75235 -1108 » 1-800-527-5271 





oot EC BBC pene. © 
1 7 BUTTONDRAWER.COM | 
——+—— www.buttondrawer.com | 


“Shop Online Catalog - Over 7,000 styles 
J of buttons, clasps & thimbles 
720-434-1090 
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ULTRASUEDE® $29.97 - $39.97 YD., 100 Swatches, 
$15.00. Many other fabrics! Field’s Fabrics, 1695-44th, 
Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 
wwwtieldsfabrics.com 


ACCESSORIES / MISC. 


DESIGNER GLASS BUTTONS! Unique, elegant - for 
clothing, handbags, jewelry and crafts. Terrie Voit 
Studio www.tvsglass.com 


LUXURIOUSLY EASY ONLINE SHOPPING for the 
finest gifts, tartans, cashmere and accessories all 
handmade in Scotland. www.scotlandshop.net 

and now fabrics, ribbon and interiors products at 
www.tartaninteriors.com 


FREE YARD VINTAGE TRIM - Send stamped self 
addressed #10 envelope to Sew-Arts.com, Dept. TM, 
PO Box 6673, Syracuse, NY 13217. 


VIDEOS 


MACHINE QUILTMAKING LESSONS: Detailed 
video instructions show complete process. $9.95 - 
$17.95 Toptobobbin.com (219) 629-3807 


: Kralmakung, Supp 





See ad index on page 84-85 for reader service numbers. 


SUPER SILK Bw 


SILK FABRICS 
(BY MAH) 


Silkk Doupioni, China Silk, Silk Shantung, Silk Gauze, Silk Taffeta, 
Silk Organza, Silk Crepe 4ply, Duchess Satin, Silk Charmeuse, 
Heavy Shantung Plain, Heavy Shantung Rib, Silk Crepe-de-chine, 
Doupioni Silk Metallic, Silk Linen, Silk Chiffon, Raw Silk Noil, 

Silk Organza Metallic Plain/Crinkle 


*Neut Surpuse Packages !* 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Fiushing, NY 11352 Call toll free for free brochure 


(718) 886-2606 1-800-432-7455 
www.supersilk.com 


Visit our Website or 


Let Reader Service work for you. 
Receive information direct from your 
choice of advertisers by using the 
Reader Service form located next 
to the inside back cover. 
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Books « Foundations © Blocks @ Kits « Classes 


A hat will complete your art-to-wear ensemble. 
Find quality supplies and personal attention 


104 S. Detroit St.» LaGrange, IN USA 46761-1806 
' 877-499-4407 or 260-499-4407 
www. judithm.com  ¢-mail: info@judithm.com 


French Connections 


* West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
* French toiles, chintz, & provencal fabrics 
www.french-nc.com 


(919) 545-9296 Pittsboro, North Carolina 
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Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
ae ; Swiss Embroidery 
i a ns Natural Fibers 


2 i Pi: ava ¢ all, 44 5 Elliott Road 
2 Cha Hill, NC 27514 
2 OP “Bio. 942 2. 9661 —_ 





Lorraine Torrence « 
segnt @ 


2112 S. Spokane St. Seattle, WA 98144 
www.lorrainetorrence.com 


CLASS ACT ENSEMBLE 


Pattern includes 4 jacket views 
plus long and cropped pants 
XXS-3XL 


| TOLLFREE: 1-800-369-4974 


Ask for free brochure 
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Modern, casual style 


$19.95 


+ 3.00s&h 


Fl.add6 1/2 % 
Vina MIC check 


CU TTING c ORNE RS 
1177 Louisiana Ave * Ste 211 
Winter Park, FL 32789 
| 1-877-734-5818 « www.cuttinglinedesigns.com 


Hugo's NEW To TAPE 


50 Foot Rolls 
1/2”, 1°, 2”, 2-3/8" 
7 JEW! 


rae 





SELF CLING NO GLUE 





www.getcreativeshow. com/amazingtape. htm 
RETAWL 1 (323) 727-1231 WHOLESALE 
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' Sadia’s Designs 
Unique Lace and Machine 
Embroidery Designs 


WwWwWwW.Sadiasews.com 


mail@sadiasews.com 
Sedum online Visa/MC and Paypal transactions 
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= Ho oF somes a sors oar cenenee Are eae Trtcn ours * 


' arm "iadeeons Avenue’ 
‘Oakland, CA6LI | 





“Buttons NW 
“ee ‘ Unique & Exciting Buttons 
SHOP OUR WEBSITE 


| WWW.BUTTONSofNW.COM 
PH 1-800-556-7657 





54" dupioni silk $10.50/yd 


AAA L@elelceyamexe) an 





100+ colors 








St Ristori 


(607) 765-3960 or visit us at 
www.kyotokimono.com 


Delta Sewing Furniture 
Quality Value Style 


Vour source f or Sewing cabinets with the looks of fine furniture. 







Please visit www.deltasewing.com 


: Knitting 
I l 
, Machine? ? 
i 1 
! : 
' www.silverreed.com | 





Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3, 7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 

Basketweaving Supplies 


Royalwood Ltd. 
517-Th Woodville Rd. 
Mansfield, OH 44907 & 


catalog $2.00 
800-526-1630 
Fax: 888-526-1618 





~ * Over 50,000 craft & 
_ Sewing supplies 


| * MORE than 900 brands 


r c R EATE 
\ FOR 
— eR TESS *EVERVDAY low prices! 
WwW W i Create ‘eForl Boo ess.Co! ULL it 









EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 
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8386 North Main St. 


ft Eden, NY 14057 PF AFF 
= 716-992-4364 Dealer 
EDEN SEWING CENTER 
Fashion Fabrics / Cottons & Findings 
www.edensewingcenter.com 


Three Pines Designs 
Fabrics, Notions, Craft Basics & More! 


PO Box 234 La Grange KY 40031 (502) 265-1005 
www.threepinesdesigns.com 
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4 Embroidery ‘ 


www. ThecmbroideryStudio.com 
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FABRIC TV 


Knit Patterns ree the Hard To Fit 
EMMA SEABROOKE 
305-664-3319 


sewkeyse@msn.com 





Sewing Classes 


Sewphisticated Knit Fabrics 
Contact Emma for a 
Free Info Packet! 


“Tf you like fabric... 
You’ll Love Our Store!” 


Quality Fabrics for... 
Fashion ¢ Bridal ¢ Quilting = 
Home Decorating ¢ Upholstery | ~ is 
WWW. NEWENGLANDFABRICS. COM 
Ralston St., Keene, NH 03431 603/352-8683 





www. 
costumefabrics 
.com 


ACADEMY or FASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOQFDESIGN.COM 
|-877-978-9088 





fashiondesign@sasktel.net 
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Advertiser 


5 T’S Embroidery Supply 

A Fabric Oasis 

Able Labels of America 

Academy of Fashion Design 

Academy of Fine Sewing 
& Design 

Acme Country Fabrics 

The African Fabric Shop 

Alpha Impressions 

American Sewing Expo 

Apple Annie Fabrics 

Arrowmont School 

Atlas Levy 

Aurora Silk 


Baer Fabrics 

Barudan America, Inc. 
Beacon Fabric & Notions 
The Bee Lee Company 
Best Impressions 

Brother 

Burda World of Fashion 
The Button Drawer 


Buttons NW 


Candlelight Valley Fabrics 
Christine Jonson Patterns 
Claire Shaeffer 

Clothing Labels 4U.com 
Clotilde 

Coats & Clark 

Costume Fabrics.com 

The Cotton Boll 


Cotton Plus 


Country Heritage Tours, Inc. 


The Couture Sewing School 

Create For Less 

Creative Sew & Needlework 
Festival 


Cutting Corners, Inc. 


Darr, Incorporated 

Dawn Anderson Designs 
Delta Sewing Furniture 
Design to Fit Patterns, Inc. 
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Web Address 


www.dts.com 
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www.ablelabels.com 
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Closures 


The straight and narrow 


by Marsha Bailey 


’" very Thursday afternoon during the sixth grade, I walked 
‘ from school to Mrs. Aue’s house with my sewing project neatly 





~ee folded in my brown and white fabric-covered sewing box. Mrs. 

Aue taught second-year 4-H sewing after school on Mondays, but I 
had piano lessons on Mondays, so my mother called to see if there 
was a group I could join on another day. There wasn't, but Mrs. Aue 
generously invited me to come by myself on Thursdays. 

The thought of spending every Thursday afternoon alone with 
Mrs. Aue terrified me. She had a reputation as a strict, no-nonsense 
ogre of awoman. Physically, she was the quintessential farm wife, 
although she didn’t live on a farm. She was a broad, immovable 


. wl 











Ne 


| i 
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force. Her gray hair was parted on one side with military precision. 
She wore old-fashioned, rimless glasses and cotton print house- 
dresses that had to be 30 years old if they were a day. 

| approached her door that first day with trepidation, wondering 
if, perhaps, I could just raise a hog instead. She invited me in and 
we descended into her basementwhere she had three cabinet-model 
sewing machines set up. There were two Singers and a White, and 
they were beautiful machines; each had gold scrolling decorating 
their curvaceous forms. And makeshift cutting tables were fash- 
ioned out of plywood and sawhorses. 

She asked to see my fabric and the pattern I selected. She then made 
a disapproving sound in her throat that I can only describe as a cluck. 
“You were supposed to bring a pattern for a skirt and a blouse. This is 
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a shirt-waist dress—it will be too hard for you.” Then she moved on to 
the fabric; a crisp, white cotton with a small pattern in rusty autumn 
hues. She shook her head, “I think that print will have to be matched,” 
she informed me, as if pronouncing my death sentence. 

By this time, my eyes must have been as big as half-dollars and 
rapidly filled with tears because she took pity on me. “Well,” she 
said gruffly, “let’s see how you do laying it out.” I laid out that pat- 
tern as carefully as if 1 were about to cut a prototype for an atomic 
bomb. I measured, I matched, I pinned, and then I cut. Mrs. Aue 
made some approving grunts, and a seamstress was born. 

While all the girls in her Monday class complained about how 
strict and mean she was, I grew to like Mrs. Aue and to respect her 
incredible skills. She taught me how to blind-stitch a hem, make 
perfect bound buttonholes, cut self-bias tape, gather, interface, top- 
stitch, set in sleeves, clip a curve, layer a bulky seam, turn a crisp 


, corner on a collar, sew on buttons with shanks, put in a zipper, 


make a belt, press seams open, and rip them out when they 
6 weren't straight. On snowy Michigan days when it was growing 
dark as I packed up my dress, pincushion, shears, and tape 
measure, she would pull her big Mercury out of the garage 

and insist on driving me the three blocks home. 

At the annual spring 4-H Fashion Show held at the local 
junior high, I awkwardly modeled my dress, accessorized 
with white gloves, patent-leather flats, and my first pair 
of hose. At the end of the program, my name was called, 
along with two older girls. I walked back on the stage with- 
out knowing why] was there. It wasn’t until I returned to the 
gym floor, that I found out that three projects had been chosen 
to be entered in the County Fair and mine was one of them. 

After winning at the County Fair, my dress took me to the State 
4-H Fair at Michigan State University. As an 11-year-old, I was 
awed by the vast, beautiful campus and decided, after two days of 
dormitory life, that | wanted to attend college there—and I did. Its 
amazing where sewing can take you. 

Before my husband and I were married, I made him a silk noil 
shirt for his birthday. When a friend admired it, he proudly told her 
that I had made it. She examined the details with awe and then said, 
“and they say women aren’t mechanical.” 1 am proud of my sewing 
skills, but not as proud as when I overheard Mrs. Aue bragging to 
another teacher at that long-ago fashion show, “I knew as soon as 


I saw her lay that dress out.” 


Marsha Bailey lives in Santa Barbara, Calif. 


Drawing: Linda Boston 
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Creative Sewing Experience 


on the road! 


i 





Huntsville, AL Ballwin, MO 
Meso, AZ Bamett, MO 
Phoenix, AZ Columbia, MO 
The Pfaff Creative Experience is on Tuson, A Kansas (iy, MO 
Carmichael, CA St. Louis, MO 
Cupertino, CA Springfield, MO 
Mission Viejo, CA Ogalalla, NE 
; : eee Orange, CA Albuquerque, NM 
the move, bringing creativity and Sa ae Teac 


Santa Rosa, CA Fairport, NY 
Walnut Creek, CA Gornerville, NY 





: 7 Aurora, CO Ithaca, NY 

excitement to cities all around the Bauder, CO Fine Bush, NY 
Colorado Springs, CO Soyville, NY 
Lakewood, CO Westbury, NY 

: ‘ : Niantic, (7 Cory, NC 

United States! See one-of-a-kind quilts, Ft Pierce, FL Chote, NC 
Naples, FL Mooresville, NC 
Tamarac, FL New Bern, NC 
W. Melbourne, FL Raleigh, NC 

beautiful garments, imaginative home dec ideas and the Pfatf-exclusive Garden iy, GA Wilmington, NC 
Marietto, GA Bismorck, ND 
Martinez, GA Fargo, ND 
Arlington Heights, IL Minot, ND 

M.]. Hummel® embroidery collection. Get unbelievable pricing oe, eet 
Sandwich, IL Columbus, OH 


Willowbrook, IL Middleburg Heights, OH 
Cedar Rapids, |A Enid, OK 


on Pfaff’s most popular sewing and embroidery “vote ae Oa 
Sioux City, IA Beaverton, OR 
Overland Park, KS Eugene, OR 

° , ‘ Lexington, KY Portland, OR 

machine models! Save on select accessories, too! Lovsvil, KY Worwick, Rl 
Poducah, KY Jonesboro, TN 
Ruston, LA Knoxville, TN 
Annapolis, MD Madison, TN 


Hagerstown, MD Joshua, TX 
Lexington Park, MD Richardson, TX 


Visit our web site at www.pfaffusa.com for exact dates, times and amigo ik ebst 
eedham, rem, 
East Lansing, Ml Salt Lake, UT 
Flint, MI Alexandria, VA 
locations. Don’t miss out on this once-in-a-lifetime event! Jackson, Hl Balingham, Wa 
Sponsored by Lapeer, MI Mt. Vernon, WA 
| I ( YR T Alexandria, MN Seattle, WA 
\J IRIN Bloomington, MN Silverdale, WA 
SF: Smenion Duluth, MN Spokane, WA 
St. Paul, MN Woodinville, WA 
Waite Park, MN 


READER SERVICE NO. 56 


IN DETAIL 


Well-travelled, elegant, and 
gracefully aged, this evening 
dress has an enviable and in- 
teresting history. Made in a 
Parisian couture house, it was 
worn on the maiden voyage 


of the luxury liner the Queen 


Mary, travelling first class 


from Southampton, England, 
to New York City in 1936. This 
fragile garment is of bias-cut 
silk chiffon, with hand-sewn 
sequins in an Art Deco pattern. 
But what’s most unusual about 
its embellishment is that the 
sequins aren’t plain brown— 
rather, they look like tortoise- 
shell, with each sequin sub- 
tly mottled in chestnut, gold, 
and deep mahogany tones. 
Although laboratory analysis 
shows that the sequins are 
made of plastic, their unique 
coloration adds depth and 


richness to their design. 


Dress: Courtesy of Janna Stewart 
Photos: Joseph Kugielsky 





